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“I kind of like democracy, so | think we should start practicing
it in the U.K. Because at the moment we've got an electoral
system [that] gives thumping majorities...to parties, even
though only a minority of people have voted for them."

NICK CLEGG, DEPUTY PRIME MINISTER AND LIBERAL DEMOCRAT PARTY LEADER IN THE
UNITED KINGDOM, ANSWERING QUESTIONS AT AN EVENT SPONSORED BY THE ROBERT F. WAGNER
GRADUATE SCHOOL OF PUBLIC SERVICE

HEARD

ON CAMPUS

“If anyone wants - “Music used to come out of
inspiration, be inspired : . ’
oy the fact that there L€ community. Now you've
was never any sign - got \WWalmart and you don’t

in me of any kind of - even have to talk to anybody

excellence.... What | T d h .

desire to work incredibly : 1S a reﬂection Of that.”
hard' Take it from a kid : —-ACCLAIMED JAZZ MUSICIAN AND PRODUCER DELFEAYO MARSALIS DELIVERING THE FALL

2010 ALBERT GALLATIN LECTURE, TITLED “NEW ORLEANS JAZZ: OLD SCHOOL TO MODERN,"”

WhO didn’t paSS One : AT GALLATIN'S JERRY H. LABOWITZ THEATRE FOR THE PERFORMING ARTS
math or science class

in high SC_hOOI‘ You can “Don’t accept what everyone knows. If there’s
do anything you want . one thing we learned these past three years

if you're willing to work . in economics, it’s that what everybody

hard for it." " knows can be totally wrong.”

—PULITZER PRIZE-WINNING AUTHOR AND NYU - —-PAUL KRUGMAN, NEW YORK TIMES COLUMNIST AND NOBEL LAUREATE, GIVING
FACULTY MEMBER JUNOT DiAZ AT THE CREATIVE . THE KEYNOTE ADDRESS AT THE NEW YORK PRESS CLUB FOUNDATION'S JOURNALISM
WRITING PROGRAM'S FALL 2010 READING SERIES . CONFERENCE AT NYU'S KIMMEL CENTER FOR UNIVERSITY LIFE
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LETTER FROMTHE PRESIDENT

he end of the

academic year and ar-

rival of commence-

ment season turn our

thoughts to change.
How do we account for the past?
How do we make the most of the
present? How do we embrace an
unpredictable future? The Spring
2011 issue of NYU Alumni Magazine
considers these questions.

Our cover story (‘“Patient, Heal
Thyself,” p. 34) on the mind-body
connection explores a growing un-
derstanding about the role we play
in healing ourselves through the
powers of suggestion and belief.
The works of Max Ferguson
(STEINHARDT ’80),
painter of urban scenes (“Master of

realist

the Craft,” p. 40), invite us to linger
on fleeting images of an ever-chang-
ing New York City. In a profile and
excerpt from his recent prize-win-
ning memoir, novelist Darin Strauss
(GSAS ’97) discusses the lasting ef-
fects of a tragic accident that oc-
curred just as he crossed the
threshold into young adulthood
(“The Art of Confession,” p. 46).

U |\

SCOTT BARROW is a friendly man
who loves beautiful lighting and
meeting people. He has chosen to
be a photographer and for 35 years

it has worked out very well.

MEGAN DOLL (GSAS 08) is a
graduate of the cultural reporting
and criticism program at NYU.
She has written for Salon, ART-
news, Bookforum, Poets & Wiriters,
and The Believer.

JASCHA HOFFMAN writes on sci-
ence and culture for Nature and The
New York Times. He is also a song-

writer and lives in San Francisco.

1 4/ SPRING 2011/ NYU I

ON MARCH 28, A GROUNDBREAKING CEREMONY WAS HELD IN CHINA FOR THE
UNIVERSITY'S THIRD ANCHOR CAMPUS. PRESIDENT JOHN SEXTON (ABOVE)
ANNOUNCED THAT NYU SHANGHAI WILL OPEN IN FALL 2013, AND WILL EVENTUAL-
LYy BE HOME TO UP TO 3,000 STUDENTS. FOR MORE INFORMATION, GO TO

WWW.NYU.EDU/GLOBAL.

From the effects of the current G.I.
Bill to a new way of covering local
news, the stories illuminate numer-
ous issues we confront in our chang-
ing world.

Perhaps nowhere is transition
more apparent than in NYU’s role
on the international stage. In this
issue, I sit down for an in-depth
interview (p. 12) on NYU’s emer-

gence as a global network universi-

JOEL HOLLAND is an award-
winning illustrator/hand-letterer
and amateur pizza maker based in
Brooklyn. A book of his drawings,
titled Mundanes, will be published

later this year.

ty and the promises and challenges
that entails in an increasingly inter-
connected world. Today, with a
presence on six continents, NYU,
long “in and of the city,” is now “in
and of the world.”

We hope this issue inspires you
to contemplate your time spent here
at NYU, as well as your bright fu-
tures, wherever they may lead.

—=JOHN SEXTON

is a graduate of NYU'’s cultural

reporting and criticism program.

LARS LEETARU is an illustrator
who lives in Philadelphia. His work
has appeared in The New York
Times, The Wall Street Journal, and
Esquire. He recently illustrated the
book Broetry: Poetry for Dudes

(Quirk).

ERYN LOEB (GSAS’07) is a writer
and editor living in New York. She

JUSTIN WARNER is a NYC-based
freelance writer, playwright, and
lyricist. He has contributed to a va-
riety of publications, including
American Theatre, New Scientist, and

McSweeney’s Internet Tendency.

RACHEL WOLFF is a Brooklyn-
based critic, writer, and editor. She
covers art for New York magazine,
Town & Country, Bloomberg Business-
week, Art + Auction, Modern Painters,
Chicago Magazine, and various Mod-

ern Luxury publications.
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GRAMMY AWARD-WINNING SINGER-SONG-
WRITER ZIGGY MARLEY, SON OF REGGAE
LEGEND BOB MARLEY, PERFORMED TWO
SOLD-OUT SHOWS AT THE SKIRBALL CENTER
FOR THE PERFORMING ARTS.

ARIANNA HUFFINGTON, AUTHOR AND CO-FOUNDER OF THE HUFFINGTON POST, ARGUED AGAINST THE TWO-PARTY
SYSTEM OF GOVERNANCE AS A PANELIST IN THE INTELLIGENCE SQUARED U.S. DEBATE AT NYU'S SKIRBALL CENTER.

TOP-DRAW PERSONALITIES SPOTTED ON CAMPUS

THE DAILY SHOW HOST JON
STEWART SURPRISED STUDENTS
AS A GUEST SPEAKER DURING

A STEINHARDT MEDIA STUDIES
CLASS, WHICH WAS FILMED FOR
HIS APPEARANCE ON OPRAH.

L

!_
'-_ i

ACTOR HUGH JACKMAN SPOKE ON BEHALF OF THE
GLOBAL POVERTY PROJECT DURING THE 1.4 BILLION
REASONS EVENT AT SKIRBALL CENTER.

AUTHOR SALMAN RUSHDIE VISITED THE ARTHUR L.
CARTER JOURNALISM INSTITUTE AS PART OF ITS
“PRIMARY SOURCES" CONVERSATION SERIES.
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We Hear From Yo

Thanks to everyone for the tremendous response to the Fall 2010 issue. We're delighted
that the magazine continues to provoke comments and conversation.

COURANT MEMORIES
Amy Rosenberg’s fine article about
Richard Courant (“The Irrepress-
ible Courant”) reminds me of an ex-
change I had with him when I wrote
a two-part series on the Institute of
Mathematical Sciences for the NYU
Alumni Newsletter—in 1957. The In-
stitute was in great demand among
graduate-level students, and I asked
Courant how it would distinguish
between two equally qualified appli-
cants if there were only one open-
ing. As Rosenberg notes, Courant
loved music. His reply: “That de-
pends on whether our ensemble was,
say, short a cellist, oboist, or some

other position.”

Richard Magat
ARTS 47
Bronxville, New York

I was head of the math club in 1963.
It never occurred to me that Richard
Courant was still alive. After all,
most people don’t get their name on
a building until they are dead. But I
found out he was alive, so I asked
him if he would speak to the math
club. He agreed and told me his lec-
ture would be about [German math-
ematician David] Hilbert. I got the
largest auditorium that NYU had at
the time. Once word got out, stu-
dents and professors came from all
over the country.
Ira Solomon
CIMS ’63

Lowell, Massachussetts

Most mathematicians are pleased to
read anything about mathematics in
the popular press. However, Amy

Rosenberg’s excellent article was

1 6/ SPRING 2011/ NYU I

marred by this sentence: “[Jews]
were often excluded from the facul-
ty of top-tier universities such as
Harvard, Yale, and Princeton.” This
may have been true of Harvard and
Yale, but it is not true of the depart-
ment of mathematics at Princeton
University. When I came to Prince-
ton, as a graduate student in 1947,
the chair of the department was
Solomon Lefschetz, the first Jewish
president of the American Mathe-
matical Society. The very small fac-
ulty included Salomon Bochner and
Valentine Bargmann, both Jewish
refugees from Nazi persecution. In
1950, they were joined by Willi
Feller. As early as 1933, John von
Neumann and Eugene Wigner had
shared an appointment. This is hard-
ly exclusion from a faculty that num-
bered no more than 15 in those years.
Harold W. Kuhn

Professor Emeritus of Mathematical
Economics, Princeton University

New York, New York

Editors’ Note: Our sincere apologies.
Columbia University, not Princeton,
should have been the third school on that
list.

I appreciated the fall issue of the

magazine—especially the article on

Richard Courant, a great teacher
who taught me calculus!

Prof. Robert F. Brodsky

ENG ’48, ’50

Redondo Beach, California

TO LABORERS LOST

I attended classes in the Brown Build-
ing, scene of the tragic Triangle Shirt-
waist factory fire (“Remember the

Triangle”). I often paused to say a
prayer at the plaque then. Every La-
bor Day, I tell the story of the fire as
part of my sermon. (I am a priest of
the Episcopal Church.) I point out—
as you did—that it was a turning
point in the labor unions’ fight to
protect workers from abysmal condi-
tions. I get choked up every time I
think of the young women injured
and dead. I was not aware of the sev-
en unidentified women and their
memorial stone “a borough away.”
Fr. Robert Warren Cromey

WSC ’53

San Francisco

‘What a horror the Triangle fire must
have been. Yes, we workers owe a
lot to the memory of those women.
They helped us gain many protec-
tions that we did not have or might
not have even now!
Bernadette D. Chapman
STEINHARDT ’85
New York, New York

BUILDING DISCORD

Havinglived across from Coles Sports
Center for 20 years, I want to express
how outraged and appalled T am at
the overbuilding that NYU has
planned for the next 30 years (“Look-
ing to the Future”). These plans will
forever change the bohemian atmos-
phere that both students and profes-
sors have so enjoyed throughout
NYU’s history. [...] I urge my fellow
alumni, who have cherished walking
the sacred blocks of Greenwich Vil-
lage, to write to [NYU President]
John Sexton and state your objec-
tions to the massive designs and en-

croachment upon historic and

cultural ground. If you would like to

learn what the community is doing,
visit CAAN2031.org.

Lee Schwartz

WSC *65, STEINHARDT *72,

SSSW 89

New York, New York

Editors’ Note: NYU recently presented
updated submissions of its plans
for public review. See them at

www.nyu.edu/nyu2031.

PROVOCATION
I read with shock that NYU Alumni
Magazine had seen fit to print, on
Page 1 no less, a quote by Lee Smith,
[Middle East correspondent] for The
Weekly Standard, positioning Zion-
ism between colonialism and impe-
rialism (Heard on Campus). As a
proud Jewish person who has ac-
tively fought racism both at the do-
mestic and international level, and
followed the ideology of Tikkun
Olam, I am unreservedly branding
your de facto endorsement of
Smith’s disturbing words as neo anti-
Semitism.
Daniel Berg
wsucC ’79
Brooklyn, New York

Please send your comments and
opinions to: Readers' Letters, NYU
Alumni Magazine, 25 West Fourth
Street, Room 619, New York, NY,
10012; or e-mail us at alumni
.magazine@nyu.edu. Include your
mailing address, phone number,
school and year. Letters become
the property of NYU and may be
edited for length and clarity.
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The following are abbreviations for NYU schools and colleges, past and present

ARTS - University College of
Arts and Science (“The Heights”);
used for alumni through 1974

CAS - College of Arts and
Science (“The College”);
refers to the undergraduate

school in arts and science,
from 1994 on

CIMS - Courant Institute of
Mathematical Sciences

DEN - College of Dentistry

ENG - School of Engineering
and Science (“The Heights”);
no longer exists but is used
to refer to its alumni through
1974

n NEW YORK UNIVERSITY
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ISAW - Institute for the Study
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STEINHARDT - The Steinhardt
School of Culture, Education,
and Human Development,
formerly School of Education

STERN - Leonard N. Stern
School of Business, formerly

the Graduate School of Business
Administration; Leonard N. Stern
School of Business Undergraduate
College, formerly School of
Commerce; and College of Busi-
ness and Public Administration

NYU summel' SBSSIOHS NEW YORK CITY Expand your interests, gain

TSOA - Tisch School of the Arts,
formerly School of the Arts

WAG - Robert F. Wagner Graduate
School of Public Service, formerly
Graduate School of Public Admin-
istration

WSC - Washington Square College,
now College of Arts and Science;
refers to arts and science undergrad-
uates who studied at Washington
Square Campus through 1974

WSUC - Washington Square
University College, now College of
Arts and Science; refers to alumni of
the undergraduate school in arts and
science from 1974 to 1994
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writing skills. Applicants should be entering their junior or senior year in the fall
of 2011. www.nyu.edu/info/aus/highschool

NYU wu‘ter SBSSIOI] Earn college credits through an intensive

three-week semester. Satisfy degree requirements or explore a new interest.

Undergraduate and graduate courses offered by many of NYU’s schools

and colleges. Housing and financial aid options available.

www.nyu.edu/info/winter/alumni

For questions regarding application deadlines, requirements, or course offerings, please contact the Office of Special Sessions
110 East 14th Street, Lower Level, New York, NY 10003-4170 = 212.998.2292 m special.sessions@nyu.edu
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HARRY OSTRER MAPS
THE GENOME—

£ LITERALLY

by Sally Lauckner / GSAS '10

he idea that all Jews
originated from
one Middle East-
ern tribe several

thousand  years
ago—as accounted in the Book of
Genesis—has been the subject of
much scholarly and political con-
tention. But with recent break-
throughs in genomic science,
researchers have uncovered evi-
dence to support this theory and
many others. Harry Ostrer, pro-
fessor of pediatrics, pathology,
and medicine at NYU’s Langone
Medical Center, has been on the
forefront of genetic research that
traces the migration patterns of
people around the world. The
work has yielded scientific proof
for some key historical narratives,
including the dispersal of Jews
following the Babylonian captiv-
ity, a population boom among
Ashkenazi Jews, and the variable
mixing of Native Americans with
their colonizers and African slaves.

NYU Alumni Magazine asked
Ostrer about the connection be-
tween history and science—and
the role it plays in medical

research.

YOU STUDY THE GENETIC
MAKEUP OF JEWS, HISPANICS,
AND AFRICAN-AMERICANS.
WHY THOSE THREE GROUPS?

Together these groups make up
the majority of New York City’s
population and have interesting
genetics and health issues.

We study Jewish populations
that for the past 1,000 to 2,000
years have married within their
membership and have been re-
markably homogenous. We also
study Hispanic populations that
show significant admixture—that
is, the genetic mixing of distinct
populations through breeding—
during their recent history. Those

grandchildren share a quarter of
their segments. If two popula-
tions have a recent shared history,
then the sizes of their shared frag-
ments will be large.

WHAT ARE SOME OF THE
SIGNIFICANT EVENTS THAT
YOU WERE ABLE TO TRACE
THROUGH GENETIC MAPPING?
We see signals of La Convivencia
in Spain, which refers to a pattern
of coexistence among Moors,
Christians, and Jews, especially

The work has yielded scientific
]fgroof of the dispersal of Jews
ollowing the Babylonian captivity,
and the variable mixing of
Native Americans with their
colonizers and African slaves.

two groups provide different per-
spectives on gene organization.

HOW ARE YOU ABLE TO LINK
THE RESULTS OF YOUR
STUDIES TO HISTORICAL
EVENTS?

We do that by looking at the sizes
of DNA fragment sharing be-
tween populations. Identical
twins share 100 percent of their
fragments, while grandparents and

during the 12th and 13th cen-
turies. Spanish Jews show signifi-
cant North African admixture in
addition to their Middle Eastern
and European admixture; this sug-
gests mixing between Moors and
Jews during that time. Among
Ashkenazi Jews, we also saw signs
of the “Demographic Miracle”—
a period between the 15th and
19th centuries when that popula-
tion grew from 50,000 to five



million people. Their fragment
sizes are smaller despite the high
degree of relatedness among
them. Any two Ashkenazi Jews
are related to each other in a way
that fourth or fifth cousins might
be, so the smaller fragments sug-
gest that there was a period of
very rapid growth in Ashkenazim
history.

YOUR STUDIES ON HISPANIC
POPULATIONS SHOWED THAT
GENETIC MAKEUP VARIES
THROUGHOUT DIFFERENT
COMMUNITIES. WHAT DOES
THAT TELL US?

It tells us admixture with local
Native American populations
was and that it
differed between
North

South America.

important
and

Proximity to the
slave trade was
also crucial;
people who
worked along the
Caribbean

show high degrees

coast

of African ad-mix-
ture.

There were differ-
ences between the pa-
ternal and maternal
lineages of Hispanic pop-
The maternal
Native

ulations:
lineages were
American or African
whereas paternal lineages
were European or African.
That matches the coloniza-
tion of the New World: Eu-

ropean male settlers and
enslaved African men came
to Latin America and mixed
with Native American or en-

slaved African women.

PROVING THE MIDDLE EAST-
ERN ORIGIN OF JEWS HAS RE-
SULTED IN VARIOUS
RELIGIOUS CLAIMS. HOW

DO YOU FEEL ABOUT YOUR
WORK BEING INTERPRETED
THIS WAY?

Well, I think we will see people

increasingly trying to do that.
When one looks at the history of
physical anthropology, people
use measurements, whether they
are precise or predictive, as a ba-
sis for political agendas. That cer-

tainly happened with IQ. For that
reason, I think it’s important for
the public to understand human
and population genetics so that
they aren’t swayed by misinfor-

mation.

WHAT ARE THE SCIENTIFIC
BENEFITS OF GENETIC
MAPPING FOR SPECIFIC
ETHNICITIES?

Different health issues occur
within different populations. For
instance, we’re doing a study
about the prostate-cancer health
disparity among African-Ameri-
can men. Each population can
have personalized medicine. The
risks that are predicted for Cau-
casians may not necessarily be ap-

plicable to others.

COULD THIS LEAD TO
“RACE-BASED MEDICINE,”

AND ARE THERE DANGERS

IN PURSUING THAT?

Using race as a proxy for genetics
is imprecise. Saying, for example,
that all African-Americans with
hypertension will have a certain
physiological response to blood
pressure medication is an over-

simplification; some will and

some won’t.

It’s important to
determine indi-
vidual differences,

but many of those
will  be reflected
through ancestry. Re-
cently, researchers linked

a gene to the higher risk of
kidney discase in African-
Americans with hypertension.
That’s a major public-health
problem. Understanding who is
at tisk is crucial in early identifi-
cation and aggressive treatment. [
don’t think that’s something to
be shunned; it’s something to be
embraced. 1
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i political science

Death,Dictators,

and Democracy

WHAT NATURAL DISASTERS REVEAL ABOUT

POLITICAL POWER STRUCTURES

by Wesley Yang

n January 2010, a 7.0 magni-
tude earthquake in Haiti
killed 222,000 people. A
month later, when a stronger
earthquake hit Chile—at a
magnitude of 8.8, some 500 times
more potent—only 500 people
died. Chile is a much wealthier
country than Haiti, but wealth
doesn’t account for the vast dispar-
ity in lives lost. The resilient
infrastructure and competent
emergency services that make the
difference between life and death

in a disaster can exist in poor or in

rich societies, two NYU political
scientists, Alastair Smith and Ale-
jandro Quiroz Flores (GSAS ’10),
argue. The difference, they say, is
politics.

Consider two earthquakes that
struck in Peru: In 1970, a 7.9 mag-
nitude quake killed 66,000 people.
In 2001, an even stronger one
killed fewer than 150. The wealth
of the country had not changed:
Between 1970 and 2001, income
remained nearly identical in real
terms. But in 1970, Peru was un-
der military rule; in 2001, it was a
democracy. And while Haiti is
now a democracy, years of auto-
cratic rule had left the country
without the infrastructure and
response services it desperately
needed.

After mining a database of his-
torical disaster statistics dating to
the early 20th century, the profes-
sors confirmed that this pattern
holds. “You have a better chance
surviving a disaster in a poor
democracy than a rich autocracy,”
says Smith, who with Flores pub-
lished a paper on the findings in
last July’s issue of Foreign Affairs.

“You have a better chance

surviving a disaster in a
poor democracy than a rich

2
auto cracy.
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And the reasons behind the differ-
ence are based entirely upon the
structures through which rulers
remain in power. Democratic and
autocratic politicians face very dif-
ferent sets of incentives, Smith
says, which end up motivating
their actions when faced with
crisis.

Democrats have to please a large
segment of the voting public and
will be punished if they fail to pro-
vide public goods, such as the en-
forcement of building codes, or
contingency plans to protect peo-
ple when disaster strikes. Public
protests and a change in leadership



become twice as likely in the
aftermath of a major earthquake.
The Bush administration’s lag-
gard response to Hurricane Kat-
rina, in which nearly 2,000
Americans died, Smith says,
probably contributed to the Re-
publican party’s poor showing in
the 2006 and 2008 elections. It’s
too early to predict what impact
the March 11 earthquake and
tsunami in Japan will have on its
politicians, although Smith, who
co-authored this fall’s The Dicta-
tor’s Handbook (PublicAffairs
Press) with NYU professor Bruce
Bueno de Mesquita, believes the
strong infrastructure and efficien-
cy of Japanese relief services saved
many lives that would have oth-
erwise been lost.

In the case of autocrats, how-
ever, they have to please a small
minority of the governing power
elite—either generals at the top
of a military hierarchy or a tiny
group of wealthy cronies—who
will punish them if they fail to
dedicate the public purse to their
private enrichment. The fact is,
an autocrat has an incentive to do
as little as possible to protect the
majority of his people. “Deaths
are actually good for autocrats,”
he says. “They help them stay in
office.” This is partly because, as
Smith and Flores observe, “Dead
people cannot revolt.” But it’s
also because the flow of interna-
tional aid is often a boon to auto-
crats; dispensing funds to their
cronies helps them consolidate
their hold on power.

Both autocrats and democrats
are rational actors seeking to max-
imize their self-interest, Smith
says. Changing their behavior is a
matter of changing the incentives
they face. It would do no good to
exhort an autocrat whose rational
self-interest is to do little or noth-
ing for his people. But, Smith
adds, democrats do not necessari-
ly deserve the moral credit they
seek when they act to protect cit-
izens. They too are ultimately
serving their rational self-interest. I

| business

SILICON SQUARE

NYU BECOMES A VENTURE CAPITALIST
FOR HOMEGROWN TALENT

by Kevin Fallon / CAS '09

t was a science fair of sorts,
but with no tiny volcanoes
and no biology teacher
awarding blue ribbons. The
students, crammed into the
bright Henry Kaufman Manage-
ment Center auditorium on West
Fourth Street, were burgeoning
entrepreneurs from seven NYU
schools participating in the uni-
versity’s first technology expo,
of the newly
launched NYU Innovation Ven-
ture Fund. They showcased their

an offshoot

information-technology ideas—
among them a networked water-
testing device for disaster relief
and a “dark flash” for low-light
photography—to an audience of
more than 100 investors, venture
capitalists, tech experts, and fel-
low start-up entrepreneurs offer-
ing feedback and advice.

Set to dispense its first invest-
ments this spring, the fund seeks
to commercialize research, tech-
nologies, and discoveries by
NYU students and faculty with a
$20-million venture-capital pool
headed by managing director
Frank Rimalovski. It makes the
university a venture capitalist,
investing in its own communi-
ty’s research, ranging from
biotechnology to computer soft-
ware. “We're looking for tech-
nologies that are addressing a
measurable need with a team that
can make that happen,” Ri-
malovski says. A sum of $2 mil-
lion from the sale of an
undisclosed IT company spun
out of research conducted at the
Courant Institute of Mathemati-
cal Sciences launched the fund,
and donors are supplying the rest.

Like any other venture capitalist,
the fund wants to invest in start-
ups—about six per year—that
will generate a financial return to
be reinvested in the fund, mak-
ing it evergreen and self-financ-
ing. If the fund has net returns,
donors may direct excess pro-
ceeds within NYU or toward the
university-approved project of
their choosing.

In years past, NYU has had
much success in tech transfers—
that is, in creating a legal entity
within the university and then
transferring ownership to anoth-
er company. In fact, it has been
the top university in technology
licensing, beating out both MIT
and Stanford in income from
such transfers.

But, according to Rimalovski,
those schools excel at—and
NYU and New York City lag
behind in—creating a group of
locally based start-ups. He points
to their legacy of entrepreneur-
ship and strong ties to their com-
munities: The legendary Sand
Hill Road, for example, Silicon
Valley’s hub of venture compa-
nies, forms the northern border
of Stanford University’s campus.
Rimalovski plans to capitalize on
the university’s position in the
city. “Entrepreneurship is really
an industry that is newer to New
York, and ties are not as deep
and entrenched as they are at an
MIT or Stanford,” Rimalovski
says. “I’'m trying to create some
of that connective tissue.”

In order to be competitive
with the other major entrepre-
neurial universities, the fund will
supplement its start-up funding

with a network of support. Be-
yond the initial investment—
ranging from $100,000 to $1
million—Rimalovski will offer
introductions to service
providers such as law and PR
firms, connections to other en-
trepreneurs and investors, incu-
bators, staff, recruiters, and other
tools that will create the early in-
frastructure for the companies
and help launch their businesses.
He’s modeling a mentorship pro-
gram after one at MIT and plans
to work closely with student
clubs in the Leonard N. Stern
School of Business, with the idea
of fostering a new community.

One young alumnus, Dennis
Crowley (TSOA ’04), co-found-
ed the location-based social net-
working site Dodgeball while a
student in the Tisch School of
the Arts’ Interactive Telecom-
munications Program. In 2005,
Crowley sold Dodgeball to
Google and has since developed
the even more popular “check
in” service Foursquare. Stern stu-
dent Trevor Owens (STERN
’11) made national news for his
GoGo Chinese, an iPad and
iPhone app that teaches Man-
darin to children. Rimalovski
hopes to use these examples to
inspire others.

The ultimate goal for the fund
is to create what Rimalovski calls
the “virtuous circle,” an entre-
preneurial culture that attracts
like-minded students and faculty
as well as more resources for re-
search. One priority so far has
been to get that message out to
the NYU community. “I [recent-
ly] had a meeting with a faculty
member at the med school, and
he whips out the press release for
the Venture Fund,” Rimalovski
recalls. “He points at it and says,
‘Before I read this, I didn’t even
know I was allowed to do that.’
That’s the mind-shift change
we’re driving here. Letting peo-
ple know that entrepreneurship
is permitted, supported, and
encouraged.”l
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| conversation with President John Sexton

NYU REIMAGINES ITS PLACE ON THE WORLD'S STAGE

by Jason Hollander / GAL '07

itting on a shelf in

John Sexton’s office

is a photo of him on

the field at Nationals

Park in Washington,
D.C. It was a steamy evening in
July 2009, and while in town to
launch the university’s latest study-
away site, he had been invited by
the team to throw out the game’s
first pitch. Many who perform this
ceremonial act freeze up in the
moment, all too aware of the thou-
sands of fans focused on their mo-
tion. But Sexton strode to the
mound intently. Without hesita-
tion, he coiled his body and
launched the ball across 60 feet, six
inches. In the photo, one can see
the fire in his blue eyes.

Not unlike that moment, Sex-
ton—and the university he leads—
is now being watched more than
ever as NYU sets to redefine itself
as a global institution. The effort
has triggered a range of opinions—
and, perhaps, emulators: Yale Uni-
versity recently announced plans
to build a campus in Singapore,
saying it believes all major univer-
sities will follow suit by the middle
of this century. So the new ven-
ture requires NYU to be more
self-aware—and self-assured—
than perhaps any time since its
founding in 1831.

This transformation, into the
world’s first global network uni-
versity, isn’t just about expanding
study-abroad options or offering
degree programs in foreign lo-
cales. It’s about the construction
of two brand-new universities—
one in Abu Dhabi, where the in-
augural class completes its
freshman year this May, and one
in Shanghai, which will open in
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fall2013. Both will join New York
to become the three portal cam-
puses of the global NYU network,
reconstructing the architecture of
a 21st-century university.

Sound different? It should, be-
cause nothing on this scale has been
undertaken in higher education.
And as with any such giant leap,
there have been no shortage of
questions, concerns, confusion,
and excitement. NYU Alumni Mag-
azine recently sat down with Pres-
ident Sexton to understand the
reasons behind this pursuit and
how the university will be changed.

ONE QUESTION ON MANY PEO-
PLE'S MINDS IS: WHY? WHY DO
WE NEED TO BECOME A GLOBAL
NETWORK UNIVERSITY?

For the moment, the American uni-
versity in its traditional form is still
the standard for the world, and much
of that preeminence can

be measured by our
ability to attract
the huge reser-
voirs of talent

from outside

NYU ABU DHABI'S
INAUGURAL CLASS HAD
AN ACCEPTANCE RATE OF

own great universities. And they
are attracting talent from other
countries as well. At the same time,
it’s been reported that fewer than
30 percent of American citizens
have passports and only 10 percent
of America’s college students have
studied abroad. American scholars
are falling behind while academics
from other countries have become
increasingly globalized.

Our plan embraces a new land-
scape in which cultures around the
world meet at their creative centers
to learn from one another. From
this, a relatively small number of
idea capitals will emerge, and the
global network university will be a
principal connection among them.
In the new NYU model, all stu-
dents and faculty, regardless of
where they’re situated, will be
members of a system structured to
facilitate mobility. The opportuni-

ty to live, study, teach, and
conduct research un-
bound by borders
will strengthen

our ability to

continue  at-

the United 2 1 % tracting  the
States. But e very best.
our continued AND A YIELD RATE OF NYU is

preeminence is
not inevitable.
In recent years,

as the effects of global-
ization have become more pro-
nounced, a subtle but fundamental
reformulation of the great univer-
sities has occurred—one that
promises to become even more
dramatic in the decades ahead. Na-
tions that traditionally have sent
their intellectual talent to the Unit-
ed States now strive to keep stu-
dents at home by creating their

19%

a complex or-
ganism. This uni-
versity has never
organized itself in tradi-
tional ways—not around Saturday
football games or around a campus
quad. For us the unifying element
has long been the cosmopolitan
opportunity that NYU offers those
preparing to lead and shape the
world. The evolution of that expe-
rience now requires that we move
beyond the borders of the city—
and the country.

WHAT ABOUT CONCERN THAT
THESE NEW NYU CAMPUSES

IN THE MIDDLE EAST AND ASIA,
AS THEY FORGE THEIR OWN
IDENTITIES, MAY BECOME
DISCONNECTED FROM THE
WHOLE?

The circulatory nature of the net-
work is designed to prevent that
from happening. The global net-
work we’re creating will allow the
brightest students, faculty, and staff
to experience unparalleled options
for research and learning. And the
structure of our network is key to
this. Each part is designed to con-
nect to and be enhanced by the
whole; ideas, activity, conversa-
tion, and people will flow freely.

This allows us to overturn the
assumptions of classically linear ed-
ucations. Upperclassmen tradition-
ally have been the ones studying
abroad, but NYU has observed
that many entering students prefer
to begin their studies at foreign
sites. They can then move to New
York as sophomores, study at yet
another network site in their third
year, then return to New York as
seniors. One 2010 graduate told
me that she completed her bache-
lor’s degree with five semesters
[out of the required eight] spent at
sites abroad.

Many faculty will be drawn to a
similar model for teaching and re-
search. So, for example, if the eco-
nomics department in New York
could say to a scholar interested in
sovereign wealth funds and Middle
Eastern markets that he or she could
spend semesters on the Abu Dhabi
campus, they increase the likeli-
hood of attracting that professor.
Same thing if the Courant Institute
could say to a renowned computer
scientist that he or she could spend
one out of every four years at our
campus in Shanghai.

Still, the global sites will indeed
develop their own “personalities,”
much as our schools here at Wash-
ington Square have their own per-
sonalities now. One of the joys of
creating new global sites—and in
particular the portal campuses—is



that they are tabula rasa; NYU and
its faculty have an opportunity to
keep our same high standards of
academic excellence while creating
brand-new curricular models at

these sites.

WITH SO MANY DYNAMIC CITIES
IN THE WORLD, WHY CHOOSE
ABU DHABI?
Early in this century, two truths
came into focus. First, the study-
away programs NYU offered were
Eurocentric. Second, less than 10
percent of NYU students were go-
ing abroad for a semester. For a
major university rooted in New
York, neither of these
things was accept-
able, and we’ve
made huge
strides since.
More than 40
percent  of
students now
study abroad,
and we have
sites in South
America, Asia,
and Africa, with Aus-
tralia under way.
When we conceived of the
global network, the question then
became: Is there an appropriate
partner in the Middle East? Sever-
al options were considered, but
when we spoke with some of the
most prominent, thoughtful con-
sultants, we kept being led toward
one realization: The leadership and
the culture of Abu Dhabi made it
the best choice, and they shared an
unswerving commitment to aca-

demic excellence.

WHAT ELEMENTS OF THEIR
CULTURE STOOD OUT?

That city and New York are not
identical, of course, but both possess
asimilar cosmopolitan ethos. People
from three-quarters of the world’s
countries call Abu Dhabi home, and
roughly the same number of lan-
guages is spoken there as in New
York. It is a crossroad city blessed
with a visionary government, eco-

nomic dynamism, and an increas-

ingly tolerant and welcoming soci-
ety. It is both a repository of a great
culture and a symbol of adaptation
to modernity.

This is evident in the response
we’ve received. While we expect-
ed the initiative to interest senior
NYU staff and faculty, even our
high expectations proved modest.
Some are attracted by the mis-
sion. Others are drawn by research
interests, as in the case of a Middle
Eastern studies professor who is or-
ganizing definitive translations of
major Arabic works and of a lin-
guistic neuroscientist interested in
the languages of the region.

And it can be
seen in the results:

NYU Abu

Dhabi has al-
ready proven
itself to be
one of the

NYU NEW YORK WILL
STILL BE THE PRIMARY
HOME FOR ABOUT

80%

OF NYU'S STUDENTS
AND FACULTY

most selec-
tive univer-
sities in the
world. Its in-
augural class had
an acceptance rate
of 2.1 percent and a yield
rate of 79 percent. Our students
there—whose SAT scores ranked
fifth among all colleges in the U.S.
on critical reading and sixth in the
U.S. on math—declined offers
from eight of the top 10 liberal arts
universities in the U.S. and 18 of
the top 25 research universities.
Still, the students and faculty
themselves testify that the key fac-
tor in their choice was the desire
to be exposed to the other cam-
puses of the global network uni-
versity. For all of its advantages,
were NYU Abu Dhabi a tradi-
tional, single-campus institution
rather than a portal campus,
it would not have this level of in-
terest. A key attraction of NYU
Abu Dhabi, as will be for Shang-
hai, is the circulatory nature of

the network.

YOU HAVE SPOKEN ABOUT CER-
TAIN CORE PRINCIPLES-AMONG
THEM “TOLERANCE OF DIFFER-

ENCE" AND “COMMITMENT TO
TRUTH"-AS FOUNDATIONS OF
NYU'S MISSION. HOW DOES THE
UNIVERSITY INTERACT WITH
CULTURES WHERE THESE
PRINCIPLES ARE NOT SHARED?
NYU’s global network will oper-
ate in many cultural contexts
where values will not always be
defined and prioritized in familiar
ways. But it is not the case that to
accommodate these differences
we must compromise our core
values. Indeed, our values will be
defended most effectively if we
realize the destructiveness of
cultural hubris. NYU’s core val-
ues will not be sacrificed, but
smug insularity must be. Such
cultural humility is perfectly con-
sistent with, and perhaps de-
manded by, the traditional values
of the university.

So far, the experience is en-
couraging. Al Bloom, the vice
chancellor of NYU Abu Dhabi
and former president of Swarth-
more, hasnoted that students there,
because of the unprecedented de-
gree of diversity, have been chal-
lenged to develop relationships
with one another despite differ-
ences on even the most personal,
significant issues. That’s the kind
of evolution we dreamed of
when we started this
venture.

And there is
an additional,
essential point
here: Ethno-
centrism is an

intellectual

NYU STUDENTS
STUDYING ABROAD

IN 2000:

<10%

degree to which oth-
ers accept our posi-
tions.

TWENTY-FIVE
YEARS AGO, NYU
WAS PRIMARILY

A COMMUTER
SCHOOL, AND IN
SOME WAYS WE'RE
STILL SETTLING
INTO THE CHANGES
WE'VE MADE. IS THE UNIVER-
SITY PREPARED FOR YET AN-
OTHER DRAMATIC
TRANSFORMATION?

It was NYU’s boldness in the
1980s and ’90s that provided
the groundwork for becoming

the nationally recognized re-
search institution we are today,
the “dream school” we’ve be-
come for so many students and
faculty. We didn’t achieve that
by waiting for a period of long-
term stability. Such a thing is nev-
er promised, as we’ve learned
over the past decade. Instead, we
chose to, as Jack London said,
“Light out after it.”

Inherent in NYU’s DNA is a
distinct lack of self-satisfaction and
a perennial search for improve-
ment through innovation. Of

course, ours will not be the
only version of the next

generation of uni-
versities; there

will be other
successful re-
sponses to the
forces of glob-

alization inside

IN 2011:

mortal sin.
Americans, un-
fortunately, are
specialists at living
ethnocentrically; it is one
of our primary vices. We tend to
think we have the right view of the
world and that others should just
get in line. We frequently do not
see our own imperfections, and we
rarely consider different perspec-
tives valid. In addressing matters of
cultural difference, we must avoid
defining “progress” in terms of the

>40%

higher educa-
Different
options will make

tion.

sense for other uni-

versities. But for NYU to

fail to embrace the structure and

spirit of a global network univer-

sity would be to break faith with
our founding spirit.1l

To read John Sexton’s recent global
network university reflection, go to
www.nyu.edu/president and click on
“speeches and statements.”
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HIGH-MINDED DESIGN

A NEW AESTHETIC FOR FIXING THE WORLD'S UGLIEST PROBLEMS

by Assia Boundaoui / GSAS '12 and Nicole Pezold / GSAS '04

team of four gath-
ers around a table,
mulling how to im-
prove public trans-
portation in New
York City. Wesley Cook sketches
one idea, an interactive map for
commuters, on a Post-it note and
pastes it to a wall littered with oth-
er drawings. Heather Diaz adds,
“Rightbefore youswipe the Metro-

The term “design thinking”
might sound like the title of a new
show on HGTV, but it was coined
by the global design firm IDEO,
and it describes a creative process
that favors nonlinear thinking and
brainstorming, where the outcome
(whether a product or a service) is
almost secondary to the enterprise
of building ideas. Intrigued by this
notion, Wagner Dean Ellen Schall

“We teach in pubhc pohcy

that you can’t bite oft the apple
in one go. But through a design
thinking alchemy, [the class]
tackled enormous problems

Card—that’s the most stressful mo-
ment.” The team ponders what to
do. They aren’t professional design-
ers, engineers, or even MTA offi-
cials—they’re students in a new
course, called Design Thinking, at
the Robert F. Wagner Graduate
School of Public Service—yet they
just may revolutionize how New

Yorkers get around.
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hired IDEO last year, she says, to
“enhance the overall student expe-
rience” at the school. Administra-
tors found the experience so
transformational—upending their
notions of what draws applicants to
the school—that they decided to
offer it as a course. Taught by
Michael Peng, the IDEO project
manager who worked with Wagn-

er, the class aims to unsettle the usu-
al approaches to public-policy ques-
tions with the assumption that
innovative answers lie in a messy,
failure-prone process. “The fact is
you never see a design course in a
public-policy setting,” says Peng,
who uses this idea to “get students
really uncomfortable and thinking
about a problem in a totally differ-
ent way.”

The pilot class in fall 2010 filled
immediately, attracting students
from other schools within the uni-
versity. Associate Dean for Aca-
demic Affairs Rogan Kersh was so
impressed that he foresees it be-
coming a “signature part of the
curriculum” and believes its value
will draw students to
Wagner not only
from around NYU,
but from across the
country.

Before IDEO en-
tered the classroom,
they were already
known as the brains
behind the Apple
computer mouse and
the mechanical whale

in the 1993 film Free Willy. The
ABC Nightline episode
Dive” followed its designers as they

“Deep

reinvented the shopping cart. In
fact, IDEO improved a number of
products we take for granted today.
Lately though, the firm has turned
to “innovating” ideas.

At Wagner, this meant under-
standing what motivates students.
For several months, Peng and his
team hung out at Wagner’s home in
the Puck Building, attended classes,
interviewed scores of students, fac-
ulty, and alumni, and concluded
that there were three types of peo-
ple studying there: those who are
passionate but unsure what to do af-
ter graduation; those who like to
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AT LEFT AND BELOW: STUDENTS
PRESENT THEIR RESEARCH AND SOLU-
TIONS TO IDEO DESIGNERS.

deeply explore one field at a time;
and those who’re certain where
they want to end up. “IDEQO’s
framework enabled us to craft and
design additional support mecha-
nisms for our student body,” Kersh
recalls. Understanding the diversity
of their mind-set, the school is now
investing in more sophisticated ways
of welcoming new students and is
developing informal study areas and
an academic networking site.

To teach design thinking, Peng
split the class into teams and charged
each with a mammoth question.
To answer it, they had to create a
lean and tangible solution using de-
sign methods, such as interview-
focused research, prototyping, and
experimentation. He gave one team
the task of providing sustainable
living in the city and another of
improving the U.S. health-care
system. All would present their
ideas at the end of the semester.

When presentation day came,
Peng gathered several IDEO de-
signers, as well as Kersh and other
Wagner faculty, to critique each
Wesley Cook,
Heather Diaz, and the transporta-

group’s idea.
tion team screened a video to walk
viewers through the daily frustra-
tions of a New York City subway
commuter. They zeroed in on the
system’s shortcomings and then pre-
sented a string of solutions, includ-
ing a smartphone app that alerts
riders of service changes, a digital
panel outside subway stops to in-
form people—before they descend
into the station—when the next
train is arriving, and signage to chan-
nel and diffuse the human traffic
jams at rush hour.

“We teach in public policy that
you can’t bite off the apple in one
go,” Kersh says. “But [the class]
tackled enormous problems, re-
duced them to an important
essence, and devised process-based
solutions that made sense. I can’t
imagine a more valuable blending
of theory and practice.”l

lcampus life

Fortunate Sons
and Daughters

THE POST-9/11 GI BILL SENDS A NEW
GENERATION TO SCHOOL

by Assia Boundaoui / GSAS '12
and Nicole Pezold / GSAS '04

n 2003, as most of Kevin Tor-

res’s friends were taking their

seats in air-conditioned col-

lege classrooms, he was dressed

in U.S. Army fatigues, baking
in the Mesopotamian sun 6,000
miles away. Torres, a Brooklyn
native, enlisted right out of high
school and was among the first sol-
diers deployed to Iraq as the Amer-
ican invasion began. While friends
back home fretted over upcoming
exams, he faced challenges with
potential life-or-death conse-
quences, from his immediate secu-
rity objectives to more nuanced
worries about striking the right
tone with the Iraqi civilians filing
past his checkpoint. To treat them
disrespectfully, he reasoned, might
inspire support for future attacks
against Americans, but he also had
to be vigilant in his work.

Four years and two tours later,
Torres (STEINHARDT ’11) re-
joined his old friends in the class-
room—just as most of them were
finishing bachelor’s degrees. Now
a social studies undergraduate at
the Steinhardt School of Culture,
Education, and Human Develop-
ment, Torres is one of thousands
of veterans returning from battle-
fields to enroll in college through
the Post-9/11 GI Bill. The pro-
gram took effect in 2009, just as
Torres started his first semester at
NYU, and it has significantly in-
creased the educational support—
providing tuition, plus a monthly
living stipend and yearly books
allowance—available to a new

generation of vets. Since August
2009, the Veterans Administration
has paid more than $8 billion in
benefits to over 440,000 students.
While this pales in comparison to
the original GI Bill—which sent
nearly half of the 16 million World
War II veterans to a college or
training program—the numbers
continue to rise.

The bill covers veterans who’ve
served on or since Sep-
tember 11, 2001, and
vastly reduces the finan-

r

cial obstacle to an edu-
cation. But many vets
still face social hurdles
on campus. Fitting in
with other students can
be a challenge—they’re
often younger and,
Torres believes, some-
times make assumptions
about vets being de-
pressed, violent, or
spokespeople for un-
popular U.S. foreign
policies. In his first se-
mester, he told no one about his
combat duty. “I didn’t want to be
the kid who wears it on his sleeve,”
he says. “The veteran who every
time there’s a mention of the [Iraq]
war or war in general, it’s like,
‘Oh, yeah, Kevin can speak to
that.” I can’t speak to the Ameri-
can Revolution—it was 1776!”
This
among enrolling vets, notes Jodi

reaction 1s common

Bailey, former associate director of
NYU’s Student Resource Center.
“Coming back into the everyday-

ness of things can be disconcerting
when the people around you can-
not relate to what you have just
experienced,” she says. The center
offers assistance in navigating the
civilian world—addressing admis-
sions questions, resolving issues
with housing or classes, and con-
necting them to VA services in the
city. It also regularly hosts speakers
and is one of several ways that the
estimated 270 former soldiers en-
rolled at NYU can meet others
who share the experience of war.
Another is the Military Veterans
Club at the Leonard N. Stern
School of Business and NYU'’s
Military Alliance, an affinity group
for students and alumni. Torres,
an active member of the Military
Alliance, has only recently be-
come more comfortable identify-
ing himself as a vet to classmates,
but even so he wonders whether
“that will change their perception
[of me], like, ‘Look at that guy.

KEVIN TORRES SERVED TWO TOURS IN IRAQ.

He was in the army. He loves
killing people.” ”

One thing Torres is unbur-
dened by, however, is debt. Be-
tween the GI Bill and additional
scholarship aid from Steinhardt,
he will finish his degree in May
able to channel all his energy into
graduate school. He’s applying to
master’s programs in education
and hopes that his own experi-
ence in Iraq will give future stu-
dents a rare and intimate view of

recent history. 1
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PRIME MINISTER-IN-RESIDENCE
To be a global leader in education,
it’s helpful to have a global leader
at hand. NYU has just that since
naming former Prime Minister of
the United Kingdom Gordon
Brown as the university’s first “dis-
tinguished global leader in resi-

EEl

dence.” During the two-year
appointment, which started last
fall, Brown will spend two weeks
each year at the New York cam-
pus, one in Abu Dhabi, and one at
another study-abroad site, where
he’ll lead a study group on “global
civil society,” host discussions with
other VIPs, and meet with stu-
dents. The post neatly converges
the university’s and Brown’s own
focus on the ever-shrinking world.
“The idea of a global network uni-
versity, where barriers are broken
down and people can use modern

technology to debate and educate

each other, is incredibly appeal-
ing,” he told The New York Times.

NEW SUPPORT FOCUSES ON
RESEARCH AND SCHOLARSHIP
NYU students and faculty continue
to benefit from the generosity of
donors. The following are just some
of the important gifts the university
has recently received:

* An anonymous donor gave $2.5
million to establish an endowment
in support of Israel studies. The gift
will provide support for visiting
professors, doctoral and post-doc-
toral students, and general activities
of the Taub Center for Israel Stud-
ies at NYU.

* Daniel Holmes (STERN ’64, ’65)
has made a $1 million gift to be split
between the Leonard N. Stern
School of Business’s undergraduate
college and the school’s MBA pro-
gram. Part of the gift will be used to

establish the Joan and Dan Holmes
Scholarship.

* A Chinese donor gave a $1 mil-
lion anonymous gift to NYU to en-
dow a visiting professorship in the
Faculty of Arts and Science. This
endowment will support visiting
scholars in a number of academic
pursuits and will allow the universi-
ty to bring a scholar from China
every year to teach undergraduates.
¢ The Jhumki Basu Foundation has
made a leadership gift toward the
development of the Science Educa-
tion Center at NYU Steinhardt, in-
spired by the vision of Jhumki Basu,
assistant professor of science educa-
tion who passed away in 2008. Once
established, the Center will trans-
form science education and develop
a master corps of highly trained
teacher-scientists who will change
the lives of urban children and

underserved youth.

* Mounir and Caroline Guen have
established the Guen International
Study Scholarship Fund in the Lib-
eral Studies Program at NYU’s Fac-
ulty of Arts and Science. The gift
will grant individual awards of
$5,000 to assist Liberal Studies study-
abroad students who will be known
as the “Guen Family Fellows.”

* Edward Mermelstein (WSUC
’91), who moved to the U.S. from
Ukraine atage 8, established a schol-
arship fund for students with finan-
cial need—to be known as
Mermelstein Scholars—who are
immigrants or the children of im-
migrants from Eastern Europe.

* The Schleman family supported
undergrad scholarships at the Col-
lege of Arts and Science. The Schle-
mans have a rich history at NYU,
with alumni dating to the 1930s,
and are proud to “assist others start-

ing on their academic journey.”

GIVING.

PHILANTHROPY.
COMMUNITY.

The Young Alumni Leadership
Circle has a place for you.

Giving is a personal choice and the
Young Alumni Leadership Circle is a
group of alumni who have decided
it’s the right choice for them.

Become a member with a donation
starting at $250, tiered by graduation
year.

Join today and make a difference.
Your participation will help shape the
future of the NYU community.

‘%” NEW YORK UNIVERSITY

NYUYALC

Learh more by visiting alumni.nyu.edu/yalc



Geraldirl?Oea

classof 2013

Hails from: Rural Nebraska -
the opposite of New York City!

How I Got to NYU: Saving every
penny | earned since the age of
12 and studying hard!

Major: Dramatic Writing at Tisch.

® Favorite Class: Sitcom Writing.

= | % Best Place for Brain Fuel
on Campus: Burger Creations
on 8™ Street.

® Favorite Thing About Living
in New York: Walking home to
my dorm from the Metropolitan
Opera House at Lincoln Center.

b How I Want to Make a (11 -
Difference: | want to have an NY" schOIarShlp support
emotional impact on those — —
e malkes it possible for

me to live my dreams.”

Without NYU's Generous
Scholarship Support:

You wouldn’t be reading . . .
about me! We need the generosity of our entire community to support our

diverse and talented student body. Please consider making a gift
to The Fund for NYU in support of students like Geraldine.

PLEASE MAKE A GIFT TODAY
www.nyu.edu/giving ¢ 1-800-698-4144

NYUAlumﬂl NEW YORK UNIVERSITY
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limmunology

Keeping the Peace

Immune cells are divided into two
types of T cells: the aggressors that
fight infections, and the peacekeep-
ers that monitor the fighters and
prevent them from causing harm to
healthy tissues. People with
rheumatoid arthritis have normal
numbers of both, but their peace-
keeping cells are inactive and allow

| sociology

the aggressive ones to wrongly at-
tack healthy tissue. Boosting the
activity of these peacekeeper or
requlatory cells could hold the key
to developing new treatment meth-
ods for diseases such as rheuma-
toid arthritis, psoriasis, and
inflammatory bowel disease.
Michael Dustin, professor of im-

munology and pathology at NYU
Langone Medical Center, has identi-
fied one potential target. “The pro-
tein kinase C theta enzyme is a
lynchpin,” he says. "It is present in
both the aggressive and peace-
keeping cells. When it is ‘on’ in both
cells, you have a strong immune re-
sponse and when it is ‘off’ in both
cells, you have a weaker immune re-
sponse.”

By blocking this enzyme, Dustin
and his team, whose findings were
published last spring in Science,

discovered a molecule that boosted
the activity of the regulatory cells.
In addition to treating autoimmune
diseases, this inhibitor molecule
could also play a role in preventing
tissue rejection following trans-
plants. “Currently the best therapy
for people with rheumatoid arthritis
is a protein that is expensive and
has to be injected with a syringe,”
Dustin explains. “An enzyme in-
hibitor is a small molecule, so it
could be a pill. It could be as con-
venient as aspirin.” =Sally Lauckner

MAPPING THE EFFECTS OF VIOLENCE

T HAS LONG BEEN KNOWN THAT

VIOLENCE

IN CHILDREN'S LIVES

AFFECTS THEIR COGNITIVE DEVELOP-

ment. But a violent crime in the
neighborhood—even if it occurs
many blocks away, and even if a
child doesn’t know the victim—
has a direct impact on their abili-
ty to function, according to
Patrick Sharkey, whose research
was published last summer in the
Proceedings of the National Academy
of Sciences.

Sharkey, an assistant professor
of sociology, analyzed the effects
of local homicides on the test
scores of African-American
children in Chicago and
found that living close to
the location of a murder is
enough to impair a child’s
performance on assessments
of cognitive skill. To isolate
the impact of specific inci-
dents of violence, he com-
pared the scores of children
living within the same
neighborhoods who, by
chance, were assessed before
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or after local homicides. Ex-
treme incidents of violence

cause children to per-
form substantially
worse, he says.
“The
imply that
chil-

dren

results

in the most violent neighbor-
hoods of Chicago spend roughly
one week out of every month
functioning at a low level.”
Sharkey mapped the location of
the more than 6,000 mur-
ders reported in Chicago
between 1995 and
2002, and then an-
alyzed the cog-
nitive test

scores

from two surveys of children 5 to
17 years old who lived across the
city’s neighborhoods. He discov-
ered that the closer the violent
event was to the testing date, the
worse the student’s performance,
regardless of whether the child had
a direct relationship to the victim.
Effects were strongest—and chil-
dren’s performance poorest—
when the murder occurred within
six to 10 blocks of a child’s home,
but effects were present when vi-
olence occurred farther away as
well. “Most of the research that’s
been put forth makes the as-
sumption that children have

to actually witness a violent
event in order for them to be
affected,” Sharkey
“This research is saying that

says.

it may be a broader group of
children who are in need of
resources and support in the
aftermath of violence.”
Since the study’s publi-
cation, police officers and
teachers alike have ap-
proached Sharkey, telling
him that his work confirmed



RESEARCH

| neurology

THE SCIENCE OF LISTENING

hy do listeners re-
spond better to a
Bach composition
than to a toddler
banging on piano keys? Is it in-
nate, wondered Josh McDermott,
a researcher at the Center for
Neural Science, or are humans
influenced by exposure to West-
ern music? According to his
study, published last summer in
Current Biology, the human ear
has indeed been conditioned—

what they already suspected to be
true. But the professor adds:
“There are a lot of skeptics as
well who look at gaps in cogni-
tive test scores and assume that
those gaps are due to underlying
differences in innate ability or
genetics, and have a hard time
believing that environmental fac-
tors play a role in producing these
gaps in achievement.”

In what Sharkey notes is still
“a puzzle,” however, the study
found that Latino students living
in close proximity to a homicide
didn’t show diminished academ-
ic performance. A possible expla-
nation might be that African-
American children experienced
especially adverse reactions be-
cause the victims in Chicago were
predominantly black. “Identify-
ing with a victim may have more
of an impact on a child,” Sharkey
says. He hopes that a similar
study mapping homicides and
standardized testing in New Y ork
City public schools will shed
more light.

—Assia Boundaoui

but it’s the general acoustic prop-
erty of harmony, and not the
chords per se, that listeners have
been taught to like.

“We’ve wondered since the
time of the ancient Greeks why
certain combinations of music
sound good to people and others
just don’t,” McDermott says. To
help answer this, he asked 250 sub-
jects to rate musical chords and
nonmusical sounds. By isolating

acterize dissonant chords—from
the harmonic relationships believed
to underlie consonance, he deter-
mined that those consonant chords
give pleasure because they sound
more like a single note. And this
harmonic preference correlated
with a listener’s musical experi-
ence: the greater their exposure to
music, the more they preferred
harmonic sounds.

McDermott has now turned his

tail Party Problem. “In
crowded, noisy rooms,
most of us are able to

14VN

focus and hear one
thing in particular,” he
says. “A computer speech-recog-
nition program can’t do this. Why
can we?”

If McDermott can understand
how the brain discerns one specif-
ic voice in a loud crowd, he could
build algorithms to imitate it,
which could allow hearing aids—
now mostly useless in noisy
rooms—to focus on specific
sounds, as the human ear does.
“This type of hearing aid will def-
initely happen in my lifetime,”

beating rhythms—beats that char-

lcardioloqy

Heart of the M

When patients develop symptoms of heart problems,
one of the first things physicians test for is Coronary
Artery Disease (CAD), the buildup of plaque com-
monly found in those who have reduced heart pump
function yet no history of cardiac arrest.

But to diagnose CAD, patients have traditionally
needed to undergo an angiography, a surgical proce-
dure that runs catheters and wires from the arteries
in the legs into the heart. Harmony Reynolds (WSUC
'93, MED '97), an assistant professor in cardiology at
NYU Langone Medical Center, aimed to change that.
“Testing for CAD is expensive and invasive, and we
wanted to simplify the whole procedure,” she says.
Moreover, for many patients it's often unnecessary,
as one-third of those who undergo angiography are
found not to have CAD.

ear to something he calls the Cock-

McDermott says. —Emily Nonko

A SIMPLE ULTRASOUND OF THE
CAROTID ARTERY CAN BE AN
EFFECTIVE SCREENING TOOL

FOR CORONARY ARTERY DISEASE.

tter

Reynolds and her colleagues believed a simple
carotid artery ultrasound could be an effective screen-
ing tool. Like the more invasive test, it can capture im-
ages of plaque buildup in the arteries. And because
previous research has shown plague usually accumu-
latesin all arteries, they looked at arteries in the neck.

Since testing the ultrasound with patients already
scheduled for a coronary angiography, they showed
98 percent effectiveness in preliminary diagnosis.
“Most importantly,” Reynolds says, “we're now able to
rule out the need for surgery associated with the an-
giography.” After their findings were published last
summer in the American Heart Journal, other hospi-
tals followed suit in adopting the ultrasound testing,
a procedure that almost every health-care facility has
the means to perform. —-E.N.
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l new media

THE 7/MES ARE

A-CHANGING

NYU PARTNERS WITH THE NEW YORK TIMES ON AN
EXPERIMENTAL NEIGHBORHOOD NEWS SITE

by Kevin Fallon / CAS '09

hen graduate
journalism stu-
dent Suzanne
Rozdeba (CAS
’01, GSAS ’12)
met up with artist James De La

Vega on St. Mark’s Place, he was
leaning against the shuttered
building that used to showcase his
quirky street art: graffiti-style
paintings often branded with the
catchphrase Realiza Tu Suefio (Be-
come Your Dream). As the two
chatted, several neighbors inter-
rupted to lament the closing and
shake the hand of the area celebri-
ty who could no longer afford to
rent the space. It was an intimate
neighborhood moment, easily lost
to history without someone there
to document it. And although
only a student, Rozdeba reported
this very local piece—alongside
news about an East Village build-
ing fire, a fatal stabbing, and com-
munity reactions to service
failures in the 2010 holiday bliz-
zard—using an unusual introduc-
tion for someone in grad school:
“I'm a reporter for a blog on The
New York Times.”

Thanks to a new joint venture
between the Times and NYU’s
Arthur L. Carter Journalism In-
stitute, a team of student reporters
contributed to a news blog this
year devoted entirely to Manhat-
tan’s East Village. The site, called
The Local East Village (LEV), is
staffed by the Carter Institute’s

{_bi . East Village

r.'-l-ul.l'-lall CENIRS .
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STUDENTS FROM THE HYPERLOCAL NEWSROOM CLASS STAFF THE LOCAL EAST
VILLAGE AND PRODUCE CONTENT ALONGSIDE NEIGHBORHOOD CONTRIBUTORS.

Hyperlocal Newsroom class,
which has students working
alongside neighborhood contrib-
utors—Ilocal residents with no
journalism background—to pro-
duce content. Times editors and
developers troubleshoot, offer
advice, and provide access to their
wealth of databases and techno-
logical expertise. “It’s a teaching
tool, a way to promote conversa-
tion, and it brings our neighbors
in the community to the table,”
says LEV editor Richard G.
Jones, an award-winning former

Times reporter and now NYU
professor.
The site

.thelocal.nytimes.com), which

(www.eastvillage

launched last September, draws
upon additional student contri-
butions from across NYU, in-
cluding marketing consultants
from the Leonard N. Stern School
of Business, information technol-
ogy consultants from the Courant
Institute of Mathematical Sci-
ences, and students in Tisch’s In-
teractive Telecommunications
Program who are working with




sensor technology to possibly
monitor noise levels in the East
Village—a major complaint in
the neighborhood. The venture
represents a necessary foray into
community engagement using
one of the industry’s most re-
spected brands. For students now
reporting with the promise of a
Times byline, the effort brings a
new dimension to the way jour-
nalism is taught. “They’re learn-
ing out loud,” explains Mary
Ann Giordano, deputy Metro

come explosively popular and
notable for their focus on very
local news. The Times recog-
nized this hunger and last year
began covering the Fort Greene
and Clinton Hill areas of Brook-
lyn in collaboration with the
CUNY Graduate School of
Journalism. Stopping short of
acknowledging a “hyperlocal
revolution,” Giordano admits
that the Times had an urgent
need to be part of the conversa-
tion: “We live in a Wiki world

Young reporters cover the

East Village with a degree of

footwork even the Times doesn’t

possess, a change that follows
an industrywide trend.

editor at the Times who also ad-
vises on the site.

In return, NYU students
cover the East Village with a
degree of footwork even the
Times doesn’t possess, a change
that follows an industrywide
trend. Sites such as Examiner
.com and Patch.com have be-

LEFT: EAST VILLAGE RESIDENTS
RALLY AT 35 COOPER SQUARE,

A 185-YEAR-OLD TOWN HOUSE, TO
SUPPORT ITS DESIGNATION AS AN
HISTORIC LANDMARK. RIGHT:
MEMBERS PLAY CARDS AT THE
UKRAINIAN SPORTS CLUB, SOON
TO CLOSE DUE TO RENT HIKES
AND DWINDLING MEMBERSHIP.
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and reader engagement is be-
coming huge.” Still, like most
other aspects of the changing
media industry, there remains
no solid business model for mak-
ing hyperlocal news sites prof-
itable and Giordano believes the
assumption that millions of ad-
vertising dollars can be had in
these ventures is misleading.
One way to keep costs down
is to employ a “virtual assign-
ment desk,” which provides an
editorial work-flow system for
assigning stories and for receiv-
ing and managing ideas, tips,
and finished work from com-
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LIVE COVERAGE OF A FOURTH-
FLOOR FIRE IN NOLITA.

munity and student contribu-
tors. Any registered user of
nytimes.com can go to a special
page to see what assignments
are available. In fact, communi-
ty members are encouraged not
only to pitch ideas for stories,
but also to write them. Jones,
who edits these posts as strin-
gently as he does his students’,
says that the eventual goal is for
community collaborators to
produce 50 percent of the site’s
content. Thus, LEV offers valu-
able lessons to students who are
learning this new business from
the ground up, and it helps the
Times, which may apply aspects
of the LEV model across the
country—and even around the
world. “If the open-source as-
signment desk works in the East
Village,” explains Jay Rosen,
associate professor at the Carter
Institute, “it can work in Grand
Rapids, Michigan, too.”1
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SPECIAL TAX BREAK FOR
CHARITABLE GIVING FRO
YOUR IRA

USE YOUR IRA TO MAKE A
TAX-FREE GIFT TO NYU

Now you can enjoy a
tax-effective strategy for
IRA distributions in 2011.
Congress extended the tax
advantages for individuals
who make charitable gifts
from an IRA account.

YOUR GIFT SUPPORTS NYU’S FUTU

Use your IRA charitable
distribution to make your
annual gift, pay or prepay yot
current pledge, or establish

a scholarship fund at NYU.

TAKE ADVANTAGE OF THIS
GIVING OPPORTUNITY

¢ You must be 70" years of a

¢ You must instruct your IRA
custodian to make the
distribution directly to NYU

FOR DETAILED INFO:

Please contact Alan Shapiro, Es
NYU Director of Gift Planning
Phone: 212-998-6960

E-mail: alan.shapiro@nyu.edu
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The Birds and the Bees,
For Goodness Sake

WHY “THE TALK" IS THE BEST WAY TO KEEP TEENS HEALTHY

JANZ

by Courtney E. Martin / GAL '04

ne in two Latino
girls in the U.S. will
become pregnant
by the age of 20,”
professor Vincent
Guilamo-Ramos says. Suddenly
the framed print of Salvador Dali’s
infamous melting clock, posi-
tioned just above the file cabinets
that fill his office in the Silver
School of Social Work, seems a
foreboding symbol.
Guilamo-Ramos knows first-
hand that we are failing another
generation of teenagers when it
comes to sexual education. To ad-
dress this, Guilamo-Ramos is ex-
amining how parents can help

prevent unintended pregnancies as
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well as HIV/AIDS and other sex-
ually transmitted infections (STIs)
among adolescents through a five-
year, $3.2 million study involving
900 Latino and African-American
families in the South Bronx. He
reaches out to parents in physi-
cians’ offices when they bring their
teens for checkups and offers them
the latest sobering statistics: Near-
ly half of 15- to 19-year-olds have
had sex, accounting for a dispro-
portionate number of STIs among
them. With these and other facts at
hand, Guilamo-Ramos and his re-
searchers coach parents on how to
have “the talk.”

It sounds simple enough, but
the method is surprisingly innova-

tive. Until now, most sex-ed in-
terventions have tended to neg-
lect  parental involvement
altogether, or required already
busy parents to attend ongoing
meetings. Guilamo-Ramos saw
an opportunity, however, to reach
them at a time when they’re fo-
cused on their child’s well-being.
Rather than flipping through a
magazine in the doctor’s waiting
room, parents meet a social work-
er who provides them with infor-
mation and concrete skills on how
to navigate awkward discussions.
“We’ve been approaching sex ed-
ucation in a way that’s been in-
consistent with the reality,”
Guilamo-Ramos explains. “Not

only do kids say that they go to
their parents to discuss their
biggest decisions, but boys, as
much as girls, want to have these
conversations.”

While parents tend to worry
about the ways risky sexual activity
might prevent their kids from
reaching full potential, teenagers
are primarily concerned with their
relationships and image. Social fac-
tors—wanting to be closer to a
boyfriend or gitlfriend, worrying
about their reputations—provide
the most pressure to become sexu-
ally active. Guilamo-Ramos has
spent 10 years and received more
than $12 million in federal monies
to support this research, with the
ultimate goal of convincing policy
makers and those in the nonprofit
sector that bringing tools to parents
right in their community buildings,
schools, and medical clinics is key
to changing youth habits. “We have
to get over the barriers of commu-
nication if we want to reduce the
negative health consequences asso-
ciated with too-early adolescent
sexual behavior,” he adds.

As one of four siblings raised by
a single mom in the Bronx, Guil-
amo-Ramos says that his mother,
a native Puerto Rican, was pas-
sionate about her children’s fu-
tures but unprepared to talk to
them about sex. His goal is to meet
parents, just like his mom, where
they are. And what does his moth-
er think of the work he’s doing
now? He chuckles when relaying
the question she keeps asking him:
“Where was all this when I was
raising you kids?”’1
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NYU SKIRBALL CENTER

r Trio and Robert Glaspe

New York University’s Skirball Center for the Performing Arts is the premier venue for
the presentation of cultural and performing arts events for NYU and lower Manhattan.

SNAP THE CODE TO SEE OUR CURRENT CALENDAR OF EVENTS AT WWW.SKIRBALLCENTER.NYU.EDU
EMAIL SKIRBALL.NYUALUMNI@NYU.EDU 10 LEARN MORE ABOUT ALUMNI DISCOUNTS ON TICKETS

GETTING TICKETS SKIRBALL CENTER FOR THE PERFORMING ARTS
WWW.SKIRBALLCENTER.NYU.EDU NEW YORK UNIVERSITY
212.352.3101 OR 866.811.4111 566 LAGUARDIA PLACE AT WASHINGTON SQUARE

—— NEW YORK, NEW YORK 10012
NYU TICKET CENTRAL BOX OFFICE
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BRACE YOURSELF FOR HEART-POUNDING THRILLS IN
BROOKLYN, THEN WIND DOWN WITH SOME MEDITATIVE YOGA

SUMMER FLING

There are plenty of ways to cool
off at Coney Island (frozen drinks,
a dip in the ocean), but nothing
lets beachgoers feel the wind in
their hair like the new LUNA
PARK. The seaside amusement
park debuted last year—attracting
over 400,000 visitors who took
more than 1.7 million rides—and
reopened in April with even more
daring roller coasters in the appro-
priately named Scream Zone.
NYU Alumni Magazine sent coura-
geous office intern Sahaiya Abudu
(TSOA ’11) to test the wild rides,
and threw in some cotton candy to
sweeten the deal. “I expected it
would just be like a small, local
carnival with shaky rides,” she says,
“but it wasn’t. They were stable,
so I didn’t feel like I was going to
fall off.” Of the 23 attractions, her
top pick was the Tickler, a spin-
ning coaster with curves and drops
that had Abudu so tickled she took
a second turn. She also recom-
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mends the towering Brooklyn Fly-
er, which swings riders across the
sky at 100 feet and offers breath-
taking views over the water. But
true thrill seekers, Abudu says,
should try the one-of-a-kind Air
Race—in which mock propeller
planes barrel along at extreme
speeds, swinging out sideways and
upside down. Luna also offers at-
tractions for kids across its relative-
ly small six acres, which Abudu
says makes it more accommodat-
ing. “When you go to Six Flags or
Disneyland, it’s a huge all-day
thing,” she explains. “But this you
could easily tackle in a couple of
hours.” Just be sure to hold off on
lunch at Nathan’s Famous until
after the rides.

1000 SURF AVENUE (AT WEST
10TH STREET) IN BROOKLYN,
718-373-5862;
WWW.LUNAPARKNYC.COM

MEALS ON THE MOVE
These days, the ubiquitous hot

OFFER UP THEIR FAVORITES
by Renée Alfuso / CAS '06

dog and pretzel street carts have
serious gourmet competition—
food trucks outfitted with mobile
kitchens now roam the city with
surprisingly upscale menus. Take,
for example, Dessert Truck, start-
ed by a former pastry chef at Le
Cirque, and its vanilla créme bralée
or chocolate bread pudding with
bacon custard sauce. There’s also
the Mediterranean-inspired Bistro
Truck, run by a Morocco native
who doles out grass-fed beef burg-
ers and roasted lamb over cous-
cous. Instead of angling for
reservations, hungry patrons sim-
ply track a truck’s location online.
“Itbrings variety to areas thataren’t
inundated with restaurants, like
Washington Square Park,” says
chef Jeramie Garlick, who over-
sees all of NYU’s dining halls. Be-
fore joining the university in 2007,
Garlick studied at a prestigious
culinary school in France, worked
as a personal cook for former Pres-
ident Ronald Reagan, and earned
the title of Certified Master Chef,
which he shares with only 65 oth-
ers in the world. The well-traveled

Brit says that for “a true European
treat,” his hands-down favorite
food truck is WAFELS & DINGES,
run by Thomas DeGeest, who de-
feated celebrity chef Bobby Flay in
a waffle challenge on Food Net-
work’s Throwdown! DeGeest’s cre-
ations come in two varieties—the
dense and chewy Liege or the light
and crispy Brussels—and are
topped with a variety of dinges
(Flemish for toppings). But the
key ingredient is Belgian-import-
ed pearl sugar, which bursts and
caramelizes in the iron. For lunch,
try a savory BBQ pulled-pork waf-
fle, or for dessert there’s a waffle-
and-ice-cream sandwich. “It’s
exactly as I remember tasting it in
Belgium,” Garlick says. “I was
very impressed because it’s made
to a specific European recipe.”

TO FIND THE WAFELS & DINGES
TRUCK, CALL THE HOTLINE AT
866-429-7329 OR CHECK
TWITTER.COM/WAFFLETRUCK

STRIKE A POSE
This city never slows down, but
everyone needs a break from the
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frenzied pace. For a healthy way to
refresh the mind and body, many
enlightened New Yorkers turn to
yoga. “It’sa great antidote to stress,”
says Lauren Ginsberg (SSSW ’96),
a counselor at NYU’s Student
Health Center and a certified yoga
instructor. “We have so many dis-
tractions and are so externally fo-
cused, but it helps us practice being
present in the moment.” Still,
choosing a studio to suit one’s per-
sonal needs can be overwhelming,
so Ginsberg suggests the New York
Yoga PassBook, which offers more
than 425 free class visits through the
American Health and Fitness Al-
liance. One of the many studios in-
cluded is YogaWorks—a national
chain that offers perks such as saunas
and tea stations. Those looking for
a more traditional studio can try the
ashram and teaching center Integral
Yoga Institute, which has been a
West Village staple of spirituality
since 1970. But Ginsberg’s favorite
remains OM YOGA CENTER, where
she trained as an instructor. OM
was named the best yoga for begin-
ners by New York magazine and

voted one of the top 25 studios in
the world by Travel & Leisure. Bud-
ding yogis can stock up on clothing
and equipment in the OM bou-
tique, and ease in with workshops
such as “brand-new beginners.”
Specialized classes include “yoga
express” for those on the go and
weekly sessions for female cancer
survivors. (There’s also a discount
on classes for NYU students and
faculty.) Still, Ginsberg says that the
best way to select a studio is to go
on instinct rather than recommen-
dation: “Take some time to shop
around and find a place that’s going
to be a right fit. Even if you don’t
know what you’re looking for,
go to a few and see what resonates
for you.”

826 BROADWAY (AT 12TH
STREET), 212-254-9642;
WWW.OMYOGA.COM

EDITORS' PICK: FLEA SPREE

While doing research—and a bit
of shopping—at the sprawling out-
door market just across the East
River, this reporter stumbled upon
a vintage ship in a bottle, a prize in

BROOKLYN FLEA
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the BROOKLYN FLEA’s weekly
“finders/keepers” scavenger hunt.
The contest is one of many little
touches that elevate “the Flea,” as
it’s affectionately known, from
typical market to weekend desti-
nation. Co-founded in 2008 by
lifelong New Yorker Jonathan
Butler (STERN °98), the Flea has
already become an attraction for
locals despite its young age, aver-
aging more than 10,000 visitors
each weekend. Butler was a fan of
the Chelsea markets before they
were replaced by condos and
thought it a “no-brainer” that
Brooklyn should have one of its
own. “I'm a bit of a cheapskate to
start with, but I also enjoy the thrill
of the hunt and the serendipity in
that you never know what you’re
going to find,” he explains. With
around 150 vendors that change
weekly, there are plenty of treas-
ures to be discovered—from moss
terrariums to antique furniture,
vintage clothing to apartment-size
beer-brewing kits. But one of the
biggest draws—because this is
Brooklyn, after all—is the food:

artisanal pickles, Asian hot dogs,
homemade sodas and popsicles,
Salvadoran pupusas, and brick-
oven pizza all tempt shoppers away
from the wares. The most popular
vendor is the Red Hook Lobster
Pound, which draws lines that
sometimes require a two-hour wait
for its live crustaceans and lobster
rolls fresh from Maine.

The Flea moves indoors for
winter, but this spring, shoppers
can again enjoy the fresh air on
Saturdays in Fort Greene and along
the Williamsburg waterfront on
Sundays. The market has created
such a sense of community that the
Municipal Art Society and the Cit-
izens Union have bestowed awards
for its use of public space. Says
Butler: “It’s kind of evolved to
serve as a modern-day town
square.”

176 LAFAYETTE AVENUE NEAR
CLERMONT AVENUE IN FORT
GREENE (SATURDAYS) AND EAST
RIVER BTW. NORTH SIXTH AND
SEVENTH STREETS IN
WILLIAMSBURG (SUNDAYS);
WWW.BROOKLYNFLEA.COM
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IT'S NOT EASY
BEING GREEN

MUSEUM CONSERVATORS WEIGH THE BALANCE OF HOW
TO PROTECT THE ENVIRONMENT-AND THE ART

by Rachel Wolff

ome summertime,
there are at least
two venues you
can rely on for a

constant stream of

unnaturally cool air: movie the-
aters and museums. But that might
not always be the case. Under
pressure to reduce expenses as well
as carbon footprints, many insti-
tutions, including New York’s
Museum of Modern Art and
Boston’s Museum of Fine Arts, are
going the now familiar “green.”

But what does a museum’s
quest for reduced energy con-
sumption mean for the precious
objects within its walls? Hot lights
and changes in air-conditioning
can cause irreversible damage to
art and artifacts. Take a painting
on a wooden panel, for instance.
Severe fluctuations in heat and hu-
midity cause tension between the
paint and the wood underneath,
which can cause the paint to crack
and flake. It’s a serious threat: So
much that precious works, such as
Leonardo da Vinci’s Mona Lisa, are
even furnished with little sensors
in the back that monitor every
movement, every “breath” in the
wood.

As a result, it’s becoming the
job of conservators—mostly
known for their ability to safely
touch up old paintings and mend
fractured urns—to find ways to
save energy, and cash, without

putting cultural patrimony at risk.
“The role of conservators is going
to increase in the future,” says
Hannelore Roemich, acting
chairman of the Conservation
Center at NYU’s Institute of Fine
Arts. The center, which celebrat-
ed its 50th anniversary last fall, re-
cently received a $190,000 grant
from the National Endowment for
the Humanities to study sustain-
ability in cultural heritage. “And
when it comes to these issues,”
Roemich adds, “it will be up to
them to give the final okay.”

In terms of air quality and en-
vironment, museums have long
heeded the guidelines established
in 1978 by the International
Group of Organizers of Large-
scale Exhibitions (of which many
major museums are members).

rocketing energy costs, the organ-
ization presented new, more eco-
friendly guidelines—raising the
temperature range from 67—73 de-
grees Fahrenheit to 59-77 de-
grees. The range of relative
humidity also rose to between
40—-60 percent, up from 45-55
percent. The wider ranges were
based, in part, on the argument
that the original standards were
overly cautious and, in this day
and age, unrealistic.

Although conservation is a sci-
ence, Roemich says, it’s not al-
ways an exact one, and these new
guidelines still need to be thor-
oughly tested. “About 90 percent
of the items in a collection should
be safe,” she adds, but it’s the oth-
er 10 percent (objects made of es-
pecially sensitive materials such as

“We don’t have the full picture

yet about what more relaxed
standards [for temperature and
humidity] will do to the art,”
conservator Sarah Nunberg says.

They were costly but effective
measures that allowed for little
fluctuation in temperature and
percent of relative humidity. But
last April, under pressure from
museum directors facing new
budgetary restrictions and sky-

wood, ivory, and ceramics) that
conservators must monitor more
carefully than ever. Some profes-
sionals are worried. “We deter-
mined that that wider range is
okay now, but what if it’s not okay
down the road? There’s no going
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back,” says Steven Weintraub
(GSAS ’75), an IFA grad and con-
servation consultant who worked
at the Metropolitan Museum of
Art and the Getty Conservation
Institute before establishing his
own New York advisory group,
Art Preservation Services.
Without the guidance of a
trained conservator, he says, mu-
seums might rely too heavily on
the new guidelines and opt for
cheap climate-control systems in-
capable of refinements. “To me,
intelligent decision-making is
spending the money upfront to
have a flexible system so you can

work to find that sweet spot that
gives you the best energy benefit
without compromising your col-
lection,” Weintraub says. He also
worries that as more museums
seek LEED certification—the en-
vironment design standards that
are a major marketing boon these
days—the sacrifices could be even
more extreme.

Reduced lighting is another
energy-saver, but one where mu-
seums and conservators tend to see
things a bit more eye-to-eye.
While it’s yet to be determined
whether or not eco-friendly LED
bulbs are the safest and most effi-

cient way to go, occupancy-

controlled lighting—those little
sensors that turn the lights on and
off as you enter and leave the
room—has proven to be a win-
win, a way to both save energy and
reduce artworks’ exposure to
light. Natural lighting, however,
is a different story. It might be
good for a museum’s LEED cam-
paign (and a star architect’s airy,
statement-making design), but
sunlight has ultimately proved
more hazardous to artworks than
any known artificial source.

The American Institute for
Conservation is considering many
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of these issues. Its recently formed
Committee on Sustainable Con-
servation Practice seeks to raise
awareness of how eco-friendly
concessions will affect the field.
“Our big push right now is to get
the information out there,” says
Sarah Nunberg (GSAS ’96), an
IFA graduate and Brooklyn-based
independent objects conservator,
who co-chairs the AIC Commit-
tee. “We don’t have the full pic-
ture yet about what more relaxed
standards will do to the art, but we
have to realize that the original
standards are very expensive and
very difficult to maintain.”
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ASIAN RUNWAY

HOW IMMIGRATION TRENDS HAVE BROUGHT A NEW GROUP
OF DESIGNERS TO THE TOP OF THE FASHION WORLD

by Sally Lauckner / GSAS '10

or Taiwanese-born,
New  York—based
fashion designer Jason
Wu, Barack Obama’s
inauguration was a
career-changing day. When the
new First Lady appeared at the
inaugural balls wearing—to his
surprise—Wu’s white, one-shoul-
dered, chiffon creation, it cata-
pulted the then-26-year-old
from little-known designer to
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household name overnight.

The growing success of Wu,
whose perfectly tailored, ladylike
dresses are now favored in Holly-
wood by stars such as Natalie Port-
man and Diane Kruger, marks a
larger cultural trend: Asian-Amer-
ican designers are having their mo-
ment. And their rise, according to
Thuy Linh Nguyen Tu (GSAS
’03), NYU assistant professor of
social and cultural analysis and the

author of The Beautiful Generation:
Asian Americans and the Cultural
Economy of Fashion (Duke Univ.
Press), is part of the story of im-
migration in New York City.
Perhaps the best evidence that
these designers have reached the
top of the field was made clear last
summer at Lincoln Center, when
the Council of Fashion Designers
of America (CFDA) presented its
annual awards. For the first time,

DESIGNER JASON WU WITH FIRST LADY
MICHELLE OBAMA, WHO WORE WU'S
GOWN TO THE INAUGURATION BALLS.

Asian-Americans took the top
three prizes for best new design-
ers: Wu won for womenswear;
Korean-American Richard Chai
won for menswear with his
grunge-meets-military style; and
Chinese-American Alexander
Wang—who has redefined down-
town cool with slouchy knits and
studded handbags—won for ac-
cessories. Tracey Lomrantz (GSAS
’05), contributing style editor at
Glamour magazine and a graduate
of the journalism master’s program
at NYU, says the importance of
that night cannot be overstated.
“People call the CFDA awards the
Oscars of fashion,” she says. “They
have the ability to make or break
a designer’s career, and for Asian-
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Americans to sweep the awards
was huge.”

Their growing prominence is
not limited to high-end fashion.
In the past few years, a number
of Asian-American designers
have created lower-priced, lim-
ited-edition collections for mass-
Thakoon
Panichgul, a Thai-American de-

market retailers.
signer known for distinctive,
colorful prints, and Chai both re-
leased widely popular, diffusion
clothing lines for Target, while
Wang, Panichgul, designer
Phillip Lim (a Cambodian-
American of Chinese ancestry),
and Doo-Ri Chung (a Korean-
American designer) created lim-
ited-edition clothes for the Gap.

This success, according to Tu,
follows an historic pattern.
“Fashion grows out of processes
of immigration and labor,” she

Kors, and Marc Jacobs in the
1980s. Tu attributes this current
rise in Asian designers to the Im-
migration Act of 1965. At that
time, laborer positions in the
garment district were filled by a
wave of new immigrants from
Asia, she says. And now, a gen-
eration or two later, the figura-
tive heirs of those workers are
behind the designs that others
will stitch.

Assignificant influence on this
cohort, Tu notes, were Japanese
designers Hanae Mori, Issey
Miyake, Rei Kawakubo, and
Yohji Yamamoto, who took
Paris runways and the fashion
world by storm in the 1980s with
avant-garde, deconstructed
clothing that some journalists
called “anti-fashion.” In addi-
tion to their aesthetic impor-
tance, the assistant professor

“Just as Ralph Lauren, Donna
Karan, and Calvin Klein have all
evolved into real powerhouses,
this group has the same potential,”

k)
E
5
3
o
@
®
m
z
®
>
2
°
z
C
"
By
m
z
N
3
o
E
®
@
«
2
°
=
>

says. “The first set of people who
worked in the garment district
were Jewish immigrants, and
then we had a generation of Jew-
ish designers,” she adds, noting
the prominence of Donna
Karan, Calvin Klein, Michael

ISSEY MIYAKE WAS ONE OF SEVERAL
JAPANESE DESIGNERS WHO

TOOK PARIS RUNWAYS BY STORM

IN THE 1980S.

editor Tracey Lomrantz says.

adds, they “introduced the idea
that there could be such a thing
as an Asian designer. It wasn’t
even a concept that we had float-
ing around until then.”

This Asian-American mo-
ment is no passing trend. Glam-
our’s Lomrantz notes that several
of the young designers, particu-
larly Wu and Wang, have already
shown signs of longevity. “Of
course it’s fashion, so there are
always going to be casualties, and
not every one of these designers
is going to be a long-term suc-
cess story,” she says. “But just as
Ralph Lauren, Donna Karan,
and Calvin Klein have all
evolved into real powerhouses,
I think this group of young
Asian-Americans has the same
potential. It’s the classic Ameri-
can success story.”’l

ALUMNI AWARDS FROM
SUNDANCE TO HOLLYWOOD

At this year’s Academy Awards,
four of the 10 films up for Best Pic-
ture had NYU roots, including the
acclaimed Western True Grit,
which racked up 10 nominations
and earned JOEL COEN (TSOA ’78)
and brother Ethan anod for Best Di-
rector... The Social Network, pro-
duced by MICHAEL DE LUCA
(TSOA’95), scored Oscars for Best
Adapted Screenplay, Best Film Ed-
iting, and Best Original Score...
MICHAEL ARNDT (TSOA °’87)
penned the screenplay for Toy Sto-
ry 3, named Best Animated Feature
at both the Golden Globes and the
Oscars... Writer-director DEBRA
GRANIK (TSOA ’01) was nomi-
nated for Best Adapted Screenplay
for Winter’s Bone, which led nom-
inees at the Film Independent’s
Spirit Awards, where fellow alum-
na NICOLE HOLOFCENER (TSOA
’84) received the Robert Altman
Award for writing and directing the
quirky drama Please Give... LUKE
MATHENY (TSOA ’10) won Best
Live Action Short Film for the
comedy God of Love, which he
wrote, directed, and starred in as
his senior thesis at NYU... LORA
HIRSCHBERG (TSOA ’85) nabbed
Best Sound Mixing for the mind-
bending thriller Inception... HBO’s
Boardwalk Empire, created by
TERENCE WINTER (WSC ’84) and
executive-produced by MARTIN
SCORSESE (WSC ’64, STEIN-
HARDT ’68, HON ’92), picked
up statues at both the Golden
Globe and Screen Actors Guild

THE SOCIAL NETWORK

awards... Meanwhile at the Sun-
dance Film Festival, more than 200
NYU grads worked on almost a
third of the films screened there—
including eight features directed by
alumni. SEAN DURKIN (TSOA
’06) received the dramatic Direct-
ing Award for his thriller Martha
Marcy May Marlene, starring
ELIZABETH OLSEN (TSOA
’11)... The dramatic Grand Jury
Prize went to Like Crazy, which
stars CHARLIE BEWLEY (TSOA
’92)... Writer-director MARYAM
KESHAVARZ’s (TSOA ’10) Cir-
cumstance scored an audience

TRUE GRIT

award, while in the World Cine-
ma Competition, audience awards
went to the documentary Senna,
executive-produced by LIZA
CHASIN (TSOA ’87), and to the
drama Kinyarwanda, written and
directed by ALRICK BROWN
(TSOA ’08) and starring
CASSANDRA FREEMAN (TSOA
’05)... Special Jury Prizes were giv-
en to Another Earth, executive-pro-
duced by TYLER BRODIE (TSOA
*98) and PAUL S. MEZEY (TSOA
’96), and to the documentary Be-
ing Elmo: A Puppeteer’s Journey, ed-
ited and co-directed by PHILIP
SHANE (TSOA ’°93)... Gun Hill
Road, written and directed by
RASHAAD ERNESTO GREEN
(TSOA °03, ’11) and scored by
STEFAN SWANSON (STEIN-
HARDT ’08), was also nominated
in the U.S. Dramatic Competition.

—Renée Alfuso
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recent Facebook
campaign that has
garnered  more
than 90,000 “likes”
aimed to get
John Cage’s 1952 composition
“4°3377—
of four minutes and 33 seconds of

which famously consists

silence—to the top of the music
charts at Christmas. Though the
effort was more tongue-in-cheek
prank than earnest tribute, it speaks
to the composer’s enduring influ-
ence. And it’s the kind of quirky
homage that Cage, who died in
1992 just shy of his 80th birthday,
would have probably loved.

In Begin Again: A Biography of
John Cage (Knopf), a rigorous, un-
derstated biography of Cage, Ken-
neth Silverman opens a window

into the man who created that
landmark avant-garde composi-
tion and other similarly challeng-
ing works. Silverman, a Pulitzer
Prize—winning biographer and
professor emeritus of English at
NYU, makes a convincing case for
Cage as one of the most important
artists of the 20th century. “The
modern musical world just would
not sound the way it does today
without Cage,” Silverman ex-
plains. His impact stretches to the
music of Frank Zappa, Stereolab,
and Sonic Youth, as well as that of
hip-hop DJs, whose methods were
prefigured by a 1939 work, “Imag-
inary Landscape No. 1,” which
Cage wrote for turntables.
Experimentation was a hallmark
of Cage’s life starting in his teenage

E\B..KENNETH SILVERMAN PLACES AN
d&MPossR AMONG THE ICONS

years. As a boy in Los Angeles, he
was a voracious reader and a win-
ning orator who began playing pi-
ano in the fifth grade. Valedictorian
of his high school class, Cage en-
rolled at Pomona College when he
was just 16 but dropped out after
only two years and headed to Eu-
rope; there, for about 18 months,
he immersed himself in painting
and poetry. Upon his return to the
States in the early 1930s, he chan-
neled his interests in art and litera-
ture into musical compositions
inspired by Aeschylus, Ecdlesiastes,
and later, Eastern philosophy.
Cage’s forward-looking works for
various instruments were always
shaped by his insatiable curiosity,
what he once described as “the in-

cessant desire...to explore the un-
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known.” When he wasn’t com-
posing he pursued a range of in-
terests as a printmaker, a poet,
and, rather endearingly, an avid
collector of mushrooms—he even
co-founded the New York My-
cological Society.

Cage was such an innovator,
Silverman argues, that his role in
American culture “places him be-
side such self-reliant individual-
ists as Henry David Thoreau,
Gertrude Stein, Charles Ives, and
especially Walt Whitman.” And
his impact can be seen beyond
just music. Cage’s bold eagerness
to use art to make people un-
comfortable was a key influence

]ohn Cage s mu51cal impact stretches
from Frank Zappa and Sonic Youth -

tinct thread runs through this list—
Silverman believes that all his sub-
jects are uniquely American fig-
ures made so “by their antagonism
toward the way things have been
done in the past—especially the
way that they’d been done in
Europe.”

As reflected by the book’s title,
Silverman appreciates Cage’s en-
thusiasm for reinvention perhaps
more than anything else. “You
never could [anticipate] what he
was going to do because every-
thing he did was always fresh. ..you
had never heard or seen it before,”
he says. He particularly admires
Cage’s “HPSCHD” (1969), so

to hip- hoﬁp DJs, whose methods
were prefigured by his 1939 work,
Imagmary Landscape No 1 ”

on Yoko Ono’s confrontational
performances, and he frequently
collaborated with Merce Cun-
ningham, the avant-garde dancer
and choreographer who was
Cage’s creative and romantic
partner for 50 years. Though
Cage—who received grants from
the Guggenheim Foundation and
American Academy of Arts and
Letters—focused mostly on mu-
sic, it was his inquisitiveness and
anarchic spirit that thrilled other
artists and inspired their own en-
velope-pushing work. When
Ono, a former concert pianist,
first met Cage, she turned to her
then-husband, Japanese compos-
er Toshi Ichiyanagi, and said, “Do
you realize this is it?”

It took Silverman seven years
to research and write Cage’s story,
but he says that’s what he’s come
to expect after spending decades
writing in-depth biographies of
Edgar Allan Poe, Samuel F.B.
Morse, Harry Houdini, and the
Puritan minister Cotton Mather.
It may seem unlikely, but a dis-

named as an abbreviation for
“harpsichord,” which Silverman
describes as “a sort of musical love-
in for seven harpsichords, more
than 50 tape machines, and 64 slide
projectors—to mention only three
of the many giant ingredients.” It
was the product, as Cage tolda TV
interviewer at the time, of his in-
terest in “‘going to extremes.” This
“gargantuan multimedia jam-
boree,” Silverman notes, best illus-
trated Cage’s broader goal:
“Bringing people together and
breaking down barriers.”

Ultimately, Cage’s complex,
often esoteric work was about
finding new ways to get people to
listen—to music as well as to the
world around them. That’s the
essential point of “4’33”,” which
captures a different slice of time
in every performance. What Sil-
verman calls Cage’s “musical ser-
mon” can also be seen as the
composer’s groundbreaking state-
ment of purpose: All sounds are
worth listening to, and there is
music even in silence.l
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ILLEGAL LIVING: 80 WOOSTER
STREET AND THE

EVOLUTION OF SOHO

(JONAS MEKAS FOUNDATION)
ROSLYN BERNSTEIN

GSAS '67,'74

AND SHAEL SHAPIRO

EDUCATING THE WHOLE CHILD
FOR THE WHOLE WORLD: THE
ROSS SCHOOL MODEL AND
EDUCATION FOR THE GLOBAL
ERA (NYU PRESS)

EDITED BY MARCELO M.
SUAREZ-OR0OZCO

COURTNEY SALE ROSS
PROFESSOR OF GLOBALIZATION
AND EDUCATION AT
STEINHARDT AND

CAROLYN SATTIN-BAJAJ
STEINHARDT '09, 11

Few people strolling the chic
streets of Soho these days proba-
bly recognize the name of Lithuan-
ian immigrant George Maciunas.
Founding member of Fluxus, the
avant-garde artistic movement
that counted Yoko Ono and George
Brecht as members, Maciunas
(1931-1978) helped give birth to
Soho's Bohemian community in
1967 by establishing the neighbor-
hood's first artists' live-work ex-
periment at 80 Wooster Street.
Called the Fluxhouse Cooperative
11, the building housed the hip New
York Cinematheque, which hosted
movies, events, concerts, and
meetings as the lofts above filled
with artists craving huge, cheap
studio space. For several years, oc-
cupants lived there “illegally” as
they waited for an old residential
law to change. Illlegal Living is a
portrait of the building over 40
years, using numerous photos and
scholarly details to archive the
art—and the stories—created in
those lofts as the neighborhood
slowly, irrevocably transformed

beneath them. -Jason Hollander

A collection of 15 essays by promi-
nent educators including Vartan
Gregorian and Howard Gardner,
Whole Child is a rallying cry to radi-
calize outdated education systems
using the Ross School, a private
Long Island institution, as a model.
In order to prepare today's students,
the writers advocate holistic learn-
ing, including interdisciplinary pro-
grams that weave together world
history, sciences, and visual arts. In
one essay, UC Santa Cruz professor
Ralph Abraham blames ineffective
curricula for a “math anxiety" epi-
demic and urges educators to re-
think the current emphasis on
standardized testing. Instead, Abra-
ham advocates a chronological syl-
labus that connects ancient
geometry, advanced calculus, and

chaos theory. —Sally Lauckner
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Life

AN UNDERGROUND HIT BY A
FILM-STUDENT-TURNED-AUTHOR

GOES MAINSTREAM

by Renée Alfuso / CAS '06

itting bookstores this

month is the paper-

back edition of Hilary

Thayer Hamann’s de-

but novel, Anthropol-
ogy of an American Girl, which
received a starred review from Pub-
lishers Weekly that begins: “If pub-
lishers could figure out a way to
turn crack into a book, it’d read a
lot like this.” But it was eight years
ago that Hamann (TSOA ’85,
GSAS ’93) made the gutsy deci-
sion to publish the book herself—
not for fear of rejection but rather
in the spirit of independent artistry.
She worked hard to get noticed,
sending 500 galleys with letter-

press covers and handwritten notes

A KALEIDOSCOPE OF JOURNALS THAT AUTHOR HILARY THAYER HAMANN (ABOVE) HAS KEPT SINCE
AGE 14. THEY HELPED HER RE-CREATE THE LIFE OF AN EAST HAMPTON TEENAGER IN THE 1970S.
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to reviewers. Although it didn’t
receive national press, many col-
lege newspapers covered the book
favorably and it soon became a cult
hit among women, many of whom
blogged about it online. After the
novel sold through its first printing
of some 5,000 copies in a matter of
months, Hamann decided to reach
out to mainstream publishers. Last
year, Random House imprint
Spiegel & Grau edited and released
her labor of love.

Despite its 600 pages, Anthro-
pology is an addictive read largely
because of Hamann’s poetic prose
and highly detailed descriptions of
life as a teenager in late 1970s East
Hampton. But it isn’t the Louis

Vuitton—toting, cocktail-clinking
Hamptons you might find in the
chick lit section; Hamann’s intro-
spective literary style has been
compared by critics to that of J.D.
Salinger. The semiautobiographi-
cal story follows Eveline Auerbach
as she leaves home to attend NYU,
where the author herself received
a BFA in film and TV production
and dramatic writing, an MFA in
cinema studies, and a postgraduate
certificate in anthropological film-
making. “The idea came right out
of my experience at NYU,”
Hamann says. “I just didn’t have a
camera, so I did it with words.”
NYU Alumni Magazine sat
down with the author to discuss
her unusual publishing journey.

HOW WOULD YOU DESCRIBE
EVELINE?

For all the social noise of being 16,
there’s an almost ironic internal
simplicity that she has, and that I
think a lot of girls have. She’s emo-
tionally sturdy and self-contained,
so she doesn’t need a lot of energy
from the outside to convince her
who she is and what her goals are.
It’s a very brave part of a woman’s
life to investigate.

MUCH LIKE HER, YOUR PAR-
ENTS DIVORCED WHEN YOU
WERE 3 AND YOU GREW UP
SPLITTING TIME
BETWEEN THE
HAMPTONS AND
THE BRONX. WHAT
WAS THAT LIKE?
The Bronx is the
Bronx: It was an Irish-
Italian neighborhood
where people slapped
each other on the side
of the head—it was
gloriously crass and
vividly real. You can’t
buy that kind of ex-
perience;  there’s
something about it
that’s so concrete and

I| 1" i substantive, whereas
i s o]

my liberal mother’s
lifestyle in the Hamp-

tons was very idealistic and highly
intellectual.

PARTS OF THE BOOK WERE
CULLED FROM JOURNALS
YOU'VE KEPT SINCE AGE 14.
And now, of course, everything is
done on computers, but I prefer
writing [by hand]. The details
weren’t too hard to recall—people
always seem amazed, like “How
do you remember Wacky Packs?”
I'm like, “How do you not re-
member Wacky Packs?”

WHY DO YOU THINK THE FIRST
VERSION RESONATED WITH
FEMALE READERS?

At that particular time, there was
a lot of so-called chick lit being
published. So what was being
passed off as “what women want”
was lighter fare, smaller paper-
backs about women in maybe
more stereotypical circumstances.
Mine looked really different, but



it did very well. I think that might
have had to do with the fact that
it was an alternative and a differ-

ent kind of voice that appealed to
people in a new way.

WHAT MADE YOU DECIDE TO
SELF-PUBLISH?

[Initially] I didn’t intend to pub-
lish it—although of course, sit-
ting there writing, I wasn’t
thinking literally, no one’s ever
going to read this—I just didn’t
write it to fit a market to send to
publishers. Being an artist from
NYU, I made movies on my
own, so why not make a book
on my own? My then-husband
had a design and print company,
so we had the equipment and fa-
cilities, and we wanted to do
something really high quality.

HOW DID IT FEEL TO GET SUCH
A POSITIVE RESPONSE?
It was nice proof that such things
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can happen and that people re-
ceiving the books wanted to
share that different point of
view—it was almost a renegade
thing. [A few years later] there
were still women sharing stories
and writing about Anthropology
online, and it was being sold
on eBay.

HOW DID THE EDITS MADE BY
RANDOM HOUSE CHANGE THE
BOOK?

I think it’s more accessible and
easily understood. The new edi-
tion is chronological whereas the
original started at the end with
Eveline completely compromised.
I wanted the audience to judge
her and then to dismantle that
judgment throughout the course
of the book. The original is a beau-
tiful mess, and I wouldn’t trade it
for the world. Aside from my kids,
it’s probably the thing that I'm
proudest of.1

Boibliofile

ANOTHER FINE MESS:

A HISTORY OF AMERICAN
FILM COMEDY

(CHICAGO REVIEW PRESS)
SAUL AUSTERLITZ

TSOA '02

FOREIGN BODIES
(HOUGHTON MIFFLIN
HARCOURT)
CYNTHIA OZICK
WSC '49

Comedy has always
been “the balm for
wounded souls,” Saul
Austerlitz writes. Yet
the genre doesn't gar-
ner the same cinemat-
ic respect—or Oscar
nominations—as its

dramatic counterpart.
To help balance the scales, film
critic Austerlitz offers an extensive
tour through the form—from silent
film-era stars Charlie Chaplin and
Buster Keaton to contemporary
man-boys Will Ferrell and Judd Ap-
atow—that explores the links bind-
ing one generation to the next and
their indispensable contributions
to celluloid culture. Biographical
essays on comedic greats such as
Woody Allen and Peter Sellers
make for an engaging read that
doubles as a comprehensive refer-
ence guide, as shorter entries (from
Bugs Bunny to Tina Fey) complete
the canon. Kirkus Reviews calls it
“compulsively readable” and “an
indispensable list-making tool for
the Netflix generation.”

—Renée Alfuso

In her twist on Henry James's cel-
ebrated novel The Ambassadors,
Cynthia Ozick follows Bea Nightin-
gale, a divorced, middle-age
teacher from the Bronx, as she re-
luctantly embarks on a mission to
rescue her runaway niece and
nephew from the dilapidation of
post-WWII Paris. Charged by her
antagonistic brother to assume the
role of family ambassador, Bea
makes furtive, and often unsolicit-
ed, interjections into the lives and
relationships of others, as her sto-
ic approach to her own unfulfilled
life begins to unravel. A PEN/
Malamud Award-winning novelist,
Ozick continues her tradition of
masterful literary prose with a tex-
tured narrative that explores the
cost of personal reinvention.
—Assia Boundaoui
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n an unconventional experiment some 30

years ago, psychologist Ellen Langer (ARTS

’70) brought two groups of elderly men to a

weekend retreat in New Hampshire. While
there, she asked the first group to reminisce about
their lives in 1959, aided by old issues of Life maga-
zine, screenings of Jimmy Stewart films, and conver-
sations about Mickey Mantle and Fidel Castro. She
put the second group in the same surroundings, but
with one crucial difference: Rather than just talk or
read about the good old days, she asked them to pre-
tend they were young men actually experiencing that
year as if for the first time.

At the end of the trip, both groups seemed to ben-
efit. But the men asked to live in 1959, rather than
recall it, showed greater improvement on posture,
strength, and flexibility tests. They also scored better

on vision, hearing, and intelligence. Langer
appeared to have temporarily reversed the
aging process, simply by asking her subjects
to believe they were younger.

B NYU / SPRING 2011/ 35 1



This experiment—which will soon have a
second life as a feature film starring Jennifer
Aniston in the role of Dr. Langer—has inspired
many studies on the psychological elements of
aging. But it also suggests that we have more
power than we realize over our own health.
Such ideas have become popular among the
growing ranks of Americans practicing yoga,
meditation, and other mindfulness-based activ-
ities. And these practices are gaining credence
in mainstream scientific circles now, too.
NYU’s Hospital for Joint Diseases provides a
mind-body physical therapy program for those
with disabilities. Physicians at the NYU Lan-
gone Medical Center recently introduced yoga,
acupuncture, and hypnosis to aid in infertility
treatment. And the center’s MindBody Educa-
tion and Patient Care Program offers every-
thing from pre-surgery meditation exercises to
holistic nursing services to a 24-hour relaxation
channel airing on the hospital’s in-house tele-
vision. The trend might be best evidenced by
the National Institutes of Health, which has
spent more than $1 billion on research into al-
ternative and complementary treatments in the
past decade.

Few doctors deny that a holistic approach to
healing must be taken seriously. But the inter-
actions between mind and body are notorious-
ly hard to untangle. Nowhere is that more
apparent than in the results produced by fake
pills and other interventions, known collec-
tively as the placebo effect. Preliminary re-
search from doctors and biologists investigating
the many quirks of placebo are opening new
ways to understand and treat the mind and
body together. And as the research mounts,
more are becoming convinced of the possibil-
ity that a new frontier exists in medicine: mind-
powered healing.

ou might recall that as a child,
a kiss could relieve the pain of a
skinned knee. But what about re-
lieving tendonitis in the knee? Sci-
ence is now beginning to offer
proof that the mind—both conscious and un-
conscious—can have a powerful effect on a
range of conditions including anxiety, asthma,
chronic pain, depression, high blood pressure,
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irritable bowel syn-
drome, and sleep disor-
ders.

The path to understanding
these effects appears to lie with
placebos, which behave like an ordi-
nary drug in some respects. Designer
placebos with impressive colors, pack-
ages, and price tags have been shown to
be more effective than their generic
counterparts. And this method is not
limited to the traditional sugar pill.
Saltwater injections can often re-
lieve pain almost as well as mor-
phine. Fake ultrasounds can
alleviate toothache. Fake oper-
ations, in which the leg is
opened but nothing is re-
paired, can decrease knee
pain. In some cases, placebos
could coax the body into
releasing its own healing
chemicals. Recent studies
show that patients with
Parkinson’s disease can respond to a placebo
version of the drug L-dopa by producing
dopamine in the brain, which alleviates pain
caused by the condition. In other cases, the
work of placebos might be significantly more
complex, relying on a delicate blend of expec-
tation and belief. For a time, scientists assumed
that some people are simply more gullible than
others. But now there is growing evidence that
we can all respond to placebo.

In the 18th and 19th centuries, doctors of-
ten used placebos to placate patients who did-
n’t respond to other treatments, or who were
thought to have imagined their illnesses. Seen
by many as a useful fib, they became unfash-
ionable among the medical establishment
around the turn of the 20th century, when in-
fluential doctors such as Oliver Wendell
Holmes, Sr., deemed them unscientific and dis-
honest. But in the 1950s, the placebo swept
into a new role in medical history, at the dawn
of the double-blind, randomized controlled
clinical trial. Epidemiologist Austin Bradford
Hill established this standard in a tuberculosis
study: When measuring the effectiveness of a
new drug, as a way to ensure that the im-

provement wasn’t
due to purely psy-
chological effects,
researchers treated
some  patients

with sugar pills.

To pass muster, a new treat-
ment had to be not just better
than nothing at all, but better
than placebo. In an implicit ac-
knowledgment of doctors’ belief in
the curing potential of suggestion, a
deceptive and old-fashioned cure of last resort
had become the standard of effectiveness in
clinical trials.

Five decades later, the placebo has been ele-
vated by some to a miracle cure. A January 2000
cover of The New York Times Magazine read:
“Placebos work! So why not use them as med-
icine?” Shortly thereafter a self-help book ar-
rived, Lolette Kuby’s Faith and the Placebo Effect:
An Argument for Self-Healing, which promised
placebo-induced solutions for a variety of dis-
eases. The treatment had been pulled into what
medical historian Anne Harrington calls “a res-
olutely individualistic miracle narrative.” And
physicians believe in them, too: According to
one survey of 1,200 American internists and
rheumatologists published in the British Medical
Journal, in 2008, about half of them regularly
prescribed placebos.

Nevertheless, many have raised questions
about the reality of the placebo cure. After all,
with the passing of time, NYU reproductive
surgeon Frederick Licciardi says, symptoms can
diminish on their own even when patients are
“not given a placebo.” To measure their true
effectiveness, one would need to select a group



of patients to receive no treatment at all, a prac-
tice that is rare due to ethical and practical con-
straints. So the medical profession is faced with
a strange conundrum: The standard used to
measure the effectiveness of new medicines
itself remains dimly understood.

his could soon change. For the first

time in centuries of use, researchers

have begun to investigate the inner

workings of placebo. Some are delv-

ing into the brain’s chemistry to dis-
cover exactly which chemical pathways underlie
placebo responses. Others are trying to get a
more nuanced sense of the clinical conditions
under which the effect flourishes. In recent
years, biologists have proposed other explana-
tions for the placebo response, from the reduc-
tion of inflammation to the effects of natural
opioids such as endorphins.

In many of these discussions, however, the
patient is generally viewed as a passive recipient
of suggestion. Ellen Langer would like to shift
that thinking. “Wouldn’t it be more advanta-
geous to recognize that when placebos work
we are the ones controlling our health, to learn
how to exercise it directly, and to see our-
selves as efficacious when we do?” says
Langer, a professor of psychology at
Harvard University who studied
chemistry as an undergraduate
at NYU.

Langer’s proposal to let pa-
tients heal themselves using
the power of expectation
seems to fit the rich Ameri-
can tradition of positive
thinking, from the early
proponents of “mind-
cure” like Christian Sci-
entist Mary Baker Eddy
to contemporary books
like The Secret, which
promise health and pros-
perity to those who merely
ask the universe for what they want. But
there can be power in what skeptics dismiss
as mere wishful thinking. “If people are de-
pressed and upset, and they’re given hope
in the form of a pill, it can be a powerful

iVER

healing mechanism,” says reproductive surgeon
Licciardi. “They start to see alternatives.”
Even better is the idea that if we set our
minds to it, we can exert control over our own
healing—and Langer’s work supports this the-
ory. In addition to the monastery experiment,
which suggests that imagining oneself to be
younger can turn back the biological clock, she
conducted another study in which subjects who
wore pilot uniforms scored better on their eye
exams after performing flight simulations than
those who were told the simulator was broken.
And in her recent book, Counterclockwise: Mind-
ful Health and the Power of Possibility, she outlines
another project that achieved placebo-like re-
sults with no pills at all: In 2007, Langer fol-
lowed a group of 84 hotel maids to track how
their attitudes about exercise and work shaped
their health. She told half that their normal
housekeeping duties met the Centers for Dis-
ease Control’s recommendations for an active
lifestyle. After a month, the group who be-
lieved that their work counted as exercise not
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only saw themselves as healthier but lost about
two pounds each and had improvements in
body-mass index and blood pressure—without
any changes to the level of physical activity they
reported. Langer doesn’t offer a definitive ex-
planation for this result, but it appears to bolster
the case that the power of suggestion, even
without a sugar pill, can have a measurable ef-
fect on health.

Langer sees this effect as an example of the
larger phenomenon of “verbal priming,”
whereby simple acts of description and naming
have consequences. These effects can be help-
ful or harmful, she maintains, depending on the
language that doctors use to convey diagnoses.
There is a significant difference, she claims, be-
tween telling a patient that his cancer is “in re-
mission”—a term that implies the possibility of
future illness—and telling him that it’s “cured.”
Granted, an oncologist might object that this is
misleading—while a patient can be cancer-free,
there is no cure for cancer—but word choice
can make a critical difference in health out-
comes, Langer asks: “Did cancer kill my moth-
er? Or did the language that we use to describe
cancer lead her to give up?”

Some medical experts have taken is-
sue with the idea that belief can heal,
and with the implications of such
belief. “If cancer spreads, despite
every attempt to think positively,
is the patient at fault?” physician
and author Marcia Angell wrote

in The New England Journal of
Medicine, adding that patients
in thrall to alternative cures
“may come to see medical
care as largely irrelevant.”
Langer insists that she is
not anti-medicine, but
that she is against “giv-
ing ourselves over fully,
unthinkingly, mindless-
ly, as if [doctors] know
more than they can know.” She
believes that the greatest risks come
when a patient obediently accepts a grim
diagnosis. “There’s a tremendous amount
of uncertainty, and whatever certainty we
have is a function of our mind-sets,” she
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explains. “When people are given absolutes,
and when the information is all negative, it be-

comes very real.”

hile doctors continue to debate

their role in mind-body treat-

ments, the field’s growing pop-

ularity has become impossible

to ignore. In the decades since
Jon Kabat-Zinn, author of Full Catastrophe
Living, began to medicalize Buddhist mindful-
ness practices, meditation has emerged into
the mainstream of American medicine. While
early research generally showed it to be a force
for stress reduction, new studies say it can also
affect a range of conditions. A recent study
partially funded by the Department of Defense
revealed that meditation practice boosts short-
term memory among Marines and allows them
to stay calm and alert in the chaos of combat.
Another study found that meditation pro-
duced an increase in gray matter density in the
hippocampus—associated with memory and
learning—while reducing gray matter in the
amygdala, a region of the brain connected to
anxiety and stress. Yael Shy, founder and
director of the Spirituality Project at NYU,
established a weekly program of nondenomi-
national sitting meditation on the Washington
Square campus for just this reason. “The harsh-
er the city and the more overscheduled the
people, the more we need meditation prac-
tices in our lives to keep us sane and happy,”
she says.

editation is not the only form of
introspection that can heal. Psy-
chotherapy has been shown to
be an effective treatment for de-
pression and anxiety, and mental
treatments may heal other physical ailments.
John Sarno—a professor of rehabilitation med-
icine at the NYU School of Medicine and au-
thor of the best-selling 1991 book Healing Back
Pain: The Mind-Body Connection—says that a
short period of emotional reckoning could pro-
vide a permanent solution to back pain usually
attributed to spinal misalignments and muscular
knots. This is because, he believes, back pain is
often the mind’s way of diverting a person’s at-
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tention from deeper emotional damage. Among
patients he treats, Sarno’s diagnosis is consistent
and could be summed up as: “The problem is
in your head.”

“Clearly, the brain considers unconscious
feelings to be infinitely more dangerous or
painful than pain,” Sarno writes in his recent
book, The Divided Mind: The Epidemic of Mind-
body Disorders, “or why would it practice so sed-
ulously to deceive?”

Sufferers of back pain might interpret this
analysis as bad news, because the emotional
problems at the core of Sarno’s diagnosis could
take years of therapy to work through. But in
his experience, the patient doesn’t need to rid
himself of emotional pain. To heal the back, all
he has to do is grasp and accept the emotional
origins of the pain. “It’s almost too good to be
true,” writes Sarno, who argues that patients
need “not a leap of faith, but a leap of under-
standing.” To this end, Sarno asks his patients
to write essays on the emotional disturbances
that might be to blame for their aches, from
childhood abuse to garden-variety perfection-
ism. He has thousands of ardent followers, in-
cluding radio personality Howard Stern, who
was so grateful for a cure to his chronic back
pain that he dedicated his first book, Private
Parts, to the doctor.

arno’s approach certainly offers

something that conventional pain

pills can’t: the promise of no side ef-

fects. And the same argument might

be made for placebos. But that con-
clusion is not always so simple. According to
Ben Goldacre, a British doctor and columnist
who dismantles practices such as homeopathy
in his recent book Bad Science, alternative ther-
apists don’t just give treatments that rely on the
placebo effect. They also give “placebo diag-
noses,” which he describes as “ungrounded,
unevidenced, often fantastical assertions about
the nature of the patient’s disease.” This points
to a broader ethical dilemma in the practice of
medicine. It’s generally agreed that doctors
have a responsibility to heal patients with the
most effective treatment available. It’s also
agreed that they should tell their patients the
truth. The mandates of honesty and effective-

ness might not always point in the same direc-
tion, however. Stacks of placebo studies show
that deception can lead to recovery. But it
would be hard to come up with a code of ethics
that permitted outright deception. And if noth-
ing else seems to work, might it be seen as un-
ethical to withhold a placebo treatment?

This dilemma raises a crucial question: Can
you have a placebo withouta lie? Ted Kaptchuk,
a professor at the Harvard Medical School who
has been trained in traditional Chinese medi-
cine, has shown that it’s possible to give patients
the benefits of placebo without the deception.
For a recent study, he divided 80 patients with
irritable bowel syndrome into two groups; one
received no treatment at all, while the other was
given placebos twice a day. After three weeks,
nearly 60 percent of patients taking the sugar
pills reported that their symptoms had been
“adequately relieved,” compared to about 40
percent for those given no treatment. He de-
termined that the placebo has the potential to
become a real treatment for IBS. These findings
suggest that “the very performance of the med-
ical ritual can significantly reduce symptoms,”
Kaptchuk says.

NYU'’s Licciardi sees mind-based paths to
healing as a necessary new component of the
doctor-patient experience, and NYU’s emerg-
ing programs represent just the first steps of
what should become a more integrated ap-
proach to treatment. “If it’s done by the right
person in the right way, I don’t see any nega-
tives,” he says. “Our patients are going to out-
side sources for these services all the time,
without the knowledge of their physicians.”
By bringing services like acupuncture
and hypnosis in-house, physicians are ac-
knowledging, “We’re all in this together; we
want to treat your whole body and mind,”
Licciardi adds.

When a more comprehensive command of
neurochemistry joins a scientific understanding
of how we use our innate emotional tools, we
might be able to make good on the notion that
we learn to heal ourselves. “It’s not the place-
bo that’s curing us,” Langer emphasizes. “We’re
curing ourselves whenever the placebo is at
work. We [just] have to find a way to harness
this control.”1
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the age of 19, fresh from a year abroad in Ams-
terdam, fledgling artist Max Ferguson (STEIN-
HARDT ’80) knocked on the office door of
renowned art history scholar H.W. Janson to so-
licit Janson’s opinion of his work.

“Are you incredibly busy?” Ferguson asked the
professor, whose seminal textbook, History of Art,
has sold more than four million copies.

“No, just credibly,” Janson replied, admitting
Ferguson into his small office at 100 Washington
Square East. An awestruck Ferguson took out a
selection of artwork, and immediately Janson of-
fered to purchase one—a small painting of a
young man overlooking the sea in Italy—for his
personal collection.

This auspicious early transaction established
a friendship between scholar and artist that last-
ed until Janson’s death in 1982. It also helped
launch Ferguson, now 51, on a path that has
placed his work in such prominent collections as
the Metropolitan Museum of Art, the New York
Public Library, and the British Museum. Fergu-
son’s exhibition at New York’s Gallery Henoch
last fall, his first solo show in five years, drew
nearly 1,000 people on its opening night, an
event that, appropriately, was catered by Katz’s
Delicatessen, a recurring motif in Ferguson’s
work. For its three-week duration, the exhibition
drew a range of viewers, from New York Times art
critic Roberta Smith to rock star Jon Bon Jovi.

Ferguson, who grew up in Woodmere, Long
Island, and now divides his time between New
York City and Jerusalem, began his undergradu-
ate career as a filmmaker, studying animation in
the era before computer-aided design. The thou-
sands of drawings that animation used to require
honed his skills but dampened his enthusiasm for
the craft. Ferguson’s eye was already turning to-
ward the fine arts before his year abroad, but his
time spent at Amsterdam’s Gerrit Rietveld Acad-
emie, where he was free to venture outside of his
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specialization, confirmed the shift. While there,
Ferguson sold his first painting to the city of Am-
sterdam in an open call for submissions.

Profoundly influenced by the 17th-century
Dutch masters, Ferguson describes his aesthetic
as a union between Johannes Vermeer and
American realist Edward Hopper. Although he
prefers to work from life, most of his paintings
are based on photographic studies. From these,
Ferguson draws a cartoon and later transfers the
lines onto a panel. Once the contours are laid, he
builds up the painting with multiple layers of pig-
ment: a monochromatic underpainting, a color
underpainting, and one or two finishing layers.
“The reason why a lot of contemporary artists
don’t have the same richness of tone that the Old
Masters have is because it’s usually just one or
two layers of paint,” he explains. “The more lay-
ers, the richer things get.”

While Ferguson’s style hasn’t changed dra-
matically over his three-decade career, his palette
has broadened from six pigments to 12, and the
level of detail has intensified. His recent work /n-
teriors (2009), a large domestic self-portrait,
took eight months to complete. The Hopperesque
aspects of Ferguson’s work are manifest in his
subject matter—Ilyrical urban spaces often popu-
lated by a lone figure. Shopkeepers, craftsmen,
and workers abound, and the artist is particular-
ly drawn to older models. “I think they often have
the most interesting faces,” he says. An exhibi-
tion featuring Ferguson’s favorite older model,
his late father, is slated to appear in spring 2012
under the auspices of the Hebrew Union College-
Jewish Institute of Religion Museum, near Wash-
ington Square.

Ferguson’s figures are free, however, from the
anxiety and alienation typically associated with
Hopper’s subjects. “They have an introspec-
tion...they are absorbed in the minute concentra-
tion of their craft and trade,” explains Laura




MY FATHER AT
KATZ'S, 2005
OIL ON PANEL
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Kruger, a curator at the Jewish Institute of Reli-
gion Museum. “No work is demeaning; no work
is valueless. | think he equates how difficult it is
for him to make these paintings of such intensi-
ty with the concentration of the subjects he
chooses.” The artist admits to a certain identifi-
cation with his subjects. “If there is one holdover
from my college days, it’s this idea of repairing
things, of leaving the world a little better than
you found it,” he says.

It’s the especially sympathetic depictions of
his subjects that have struck a chord with his ad-
mirers. Lawrence Van Gelder, retired senior edi-
tor of The New York Times Arts & Leisure section,
was initially attracted to Ferguson’s subject mat-
ter—the neighborhood barbershops, doll hospi-
tals, and clock repair shops that seem destined
to vanish from New York City’s sidewalks. In-
deed, there is a conservationist streak in Fergu-
son’s work, from the endangered urban sites that
he captures down to his preoccupation with the
preservation of his paintings. “In time, | came to
appreciate his deep empathy for his human sub-
jects,” Van Gelder says, “his ability to convey a
sense of their inner life as well as the profound
mystery of the part of them that remains un-
knowable.”

It is this empathy that sets Ferguson apart
from other artists who paint in a hyperrealist
style and whose impact hinges upon virtuosity,
Kruger argues. “Max’s work is not a trick,” she
says. “It’s a God-given gift. Max isn’t looking to
dazzle you; Max is looking to get the most out of
the people he’s portraying.” And while Ferguson
rejects the photorealist label that viewers often
apply to his work—a degree of interpretation and
mediation goes into his paintings—his panels
evince remarkable verisimilitude. “When people
see Max’s work, they’re in disbelief,” Kruger adds,
“so they get really close to see. People don’t just
walk by.”1
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With these words, novelist Darin Strauss begins his first book of
nonfiction. Half a Life (McSweeney’s), which won the 2010 National
Book Critics Circle award for autobiography in March, opens on a
Saturday afternoon in 1988 when Strauss (GSAS ’97), a graduate of the
MFA program and now associate professor of creative writing at NYU,
was in the final month of his senior year of high school. He was driving

three friends in his family’s Oldsmobile to play
minijature golf on Long Island, when Celine Zilke,
a fellow student from school, riding her bicycle along
the shoulder of the road, swerved in front of his car.

It was a stunning admission, one that until recently few people outside of
Strauss’s closest circle knew about. But a few years ago, when he was 36 years
old—exactly twice his age as when the accident occurred—Strauss learned
that his wife was pregnant with twins. At that point, he says, “I started to
understand a little more viscerally how parents would feel losing a child.” The
moment resonated, too, because Strauss felt he had been living his life since
the accident for two people—just as the girl’s mother had told him to do (see
excerpt on page 48). The confluence of events called for a reexamination, he
says from his office in the Lillian Vernon Creative Writers House, “and the
way | examine things, I guess, is writing them.”

It soon became obvious that the 2006 Guggenheim fellow, whose work
has been translated into 14 languages, had actually been writing about his
past all along without realizing it. His first novel, the international best-sell-
er Chang and Eng, told the story of conjoined twins and opened with the
death of one: “This is the end I have feared since we were a child.” His sec-
ond novel, The Real McCoy, a 2002 New York Times Notable Book, intro-
duces a man who comes to New York City and “hides his identity; Strauss
notes, “which is basically what I did.” His third novel, the 2008 best-seller
More Than It Hurts You, portrays a suburban family living with a troubling
secret. Passages of it follow the real events of Strauss’s life so closely that sim-
ilar scenes appear in both the novel and the memoir.

In facing his past directly, Strauss began writing what he thought would
be notes only for himself. These turned into an unpublished essay and then
into a segment that aired on the public-radio program This American Life.
That would be the end of it, he assumed, until e-mails started coming in.
After a woman asked for the text of the broadcast to share with a boy from
her town who had been in a similar accident, Strauss decided to expand the
essay into a book, in the hope that he might help others. The soft-spoken
author is quick to apologize that this “sounds really lame and self-congratu-
latory,” but he knew that such a book might have helped him. After publi-
cation, messages continued to arrive in the hundreds, from veterans and
others with post-traumatic stress disorder, from people who have lost fami-
ly members in accidents like his.

“Half my lite ago, I killed a girl.”

While Strauss didn’t write the book to make
himself feel better (“If I wanted to do that,” he
says, ‘I would have just written the journals”), the
process of publishing it has transformed him.
It has meant months of giving interviews,
answering questions at public readings, and talk-
ing about the tragedy with strangers, a repeated
act of confession that the author has found
cathartic. “It makes it easier to talk about,” he
says. “Now [it’s like] 'm going to AA, basically,
standing up before a room of strangers and talk-
ing about something that’s difficult to talk about
to anyone.”

The healing power of confession, of course, is
well documented. But outside the privacy of a
therapist’s office or religious confessional, it can be a fraught act. Certainly
today when politicians confess wrongdoings as part of media strategies to
retain power and authors invent memoir in order to publish books, confes-
sion has become demeaned and devalued. Strauss approached the work
keenly aware of this context—both as a person who had a story that
demanded honesty for the other people involved, and as a novelist who
knows what good narrative requires.

Strauss had set some ground rules for himself: He didn’t want to traffic
in sensationalism, profit from misery, make a confession, or ask for forgive-
ness. “Good stories don’t take sides,” he says. “I wanted to treat my younger
self as a character with flaws, as a novelist would, and say, ‘How did this per-
son act in ways that are less than perfect?’” ” An editor recommended, in fact,
that he cut one particularly unflattering scene that occurs in the immediate
aftermath of the accident, in which he overplays his emotional response in
order to impress some young female bystanders. Strauss left it in—as well as
a number of other painfully honest admissions. “I thought, if I don’t make
myself look bad, then there’s no reason to do the book,” he says, because
“then you stop being a writer and become a PR person or a politician, which
is the last thing I wanted to do with this.”

He also rejects any notion of closure, which he calls a term of “psycho-
babble” that doesn’t reflect the way life works. “You never get over some-
thing like this” he says. “I¢ll always be with me, but hopefully more
integrated now into the rest of my life, in a way that’s healthy. I'm sure
when my kids start riding bikes, I'll be a little freaked out, more than most
parents, but the key thing is to have brought it into the fabric of my life, so
it’s not this stray strand.”

No matter what the book has done for him personally, Strauss has given
readers a fascinating portrait of a now-extinct period in American life, a
time before Google when an 18-year-old could go away to college and leave
his tragic headlines behind. Half a Life is as much a psychological portrait
of human grief and the emotional toll of secrecy as an elegantly crafted work
of narrative art by an accomplished novelist who hopes never to write a

memoir again.
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Excerpted from Half a Life
by Darin Strauss

y father and I went to the funeral

alone. I'm not sure why my mother

didn’t join us. It wasn’t that I hadn’t
wanted her to. But as a family, we'd fallen into a
set of dance steps: when calamity happened,
Mom would stand off to the side, looking into
her soda until someone would ask if she want-
ed to join in or not.

When it comes to the funeral itself, my mem-
ory squints and mumbles.

At the church door I took a shaky gulp and
wrapped my palms around the handles and my
heart was a live bird nailed to my chest.
Selfishness was thrumming at me: Don’t open
this door, just take off! Maybe it only seems like
the right thing to do, showing up today, but
probably mine is the last face her parents and
friends and whoever wants to see, yes that’s
true maybe it only appears that the more
mature thing is to open this door right now, but
in fact the braver thing is maybe to not face it.
I mean, I am the guy who drove the car and I'm
showing up to her funeral? Are you serious
about this? Because no one and I mean no one
would expect you to have to, even if it is the
manlier thing to do, or whatever, because
you're not even a man yet really, etc.

My father stood at the door and showed no
expression of any kind: it was up to me.
I opened the door.

I bowed and averted through the crowd,
I swallowed and hesitated. This was—and
remains—the hardest thing I've ever had to do.
But I was relieved to feel tears on my face.
Among the selves jostling inside me was an
actor who could manipulate people, while the
frightened kid in there sweated out his confu-
sion. Real tears, some part of me knew, were
right. I wasn'’t fully aware of most of this: I felt so
much but understood so little, could express so
little. I greeted the wetness on my face with
relief.

An old man clamped his eyes on me as if he
wanted to cut my heart out. Imagine outliving
not only your children, but your grandchildren.
The man was frail, with the body—slim hips,
short, a big belly—of a schoolgirl eight months
into a mistake. He stood to the left of my path
and didn’t move; my father and I had to glide
around him. His head revolved carefully, never
releasing me from the grip of his gaze.
I turned and looked—my father had, too—and
the man kept staring.

(I now think tears don’t mean anything so
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much as overload. You don’t know what you
feel. So tears spill out.)

I was bewildered and guilt-ridden and I
hadn’t even faced Celine’s parents yet.

And then I did. Some mortician or other
heartache functionary shunted me into a back-
chamber where they were—it was like a green
room for this particu-
lar death’s celebri-
ties. I tried, for some
reason, not to cry
here, as if that was
what was expected of
me. I was trying to act
as a kind but hard-
judging person would
want me to act.

I had the child’s faith that going through
every official rite—psychiatry, returning to
class—would restore me to an appropriate place
in everyone’s eyes. Darin was brave enough to
go to the funeral. He didn’t duck, nor did he shirk.
He did The Right Thing.  hadn’t realized that the
hard-judging person was myself.

Celine’s father, a big man, came to me with a
surprisingly light step. He didn’t know what to
do with his face. It was soft and jowly, and he
wore glasses that gave him a Tom Bosley, Happy
Days aspect. This made me think he’d be gentle
and understanding.

In the long moment before he found words,
and as he took my hand, Mr. Zilke settled on an
expression, a hard-won glint of: I will be friend-
lier than you have any right to expect me to be.

“You’re Darin.”

My voice and my face behaved as if this
were a regular meeting between cordial
strangers. I was nervous about sounding nerv-
ous, and nervous about sounding anything but
nervous. (Even now I feel my face go red as I
remember this: having complicated her par-
ents’ grief with the question of how to treat me
was perhaps the worst thing I could have done.
A possibly brave act for me, but awful for
them.)

Celine’s mother joined us. (The thing is,
I still don’t know what would have been the
right and respectful thing to do, other than hav-
ing shown up.) I think her mother attempted a
smile, but not a single muscle obeyed; she
stood there exempt from all expression. Then
her cheeks flared a difficult color. She was
preparing to do something.

First, a clenching of her body, a steeling
herself for something personally odious. She
let out a noise: part sob and sigh, part venom.
She hugged me quickly, and just as quickly

shrank away.

“I know it was not your fault, Darin. They all
tell me it was not your fault.” She swallowed,
and took me in with exhausted eyes. “But I want
you to remember something. Whatever you do
in your life, you have to do it twice as well now.”
Her voice went dim. “Because you are living it

“I know it was not your fault, Darin. They all tell
me it was not your fault.” She swallowed, and
took me in with exhausted eyes. “But | want you
to remember something. Whatever you do in
your life, you have to do it twice as well now.
Because you are living it for two people.”

for two people.” Her face was a picture of the
misery that had worn out the voice. “Can you
promise me? Promise.”

Yes, of course, of course, Mrs. Zilke—and the
accident churned my stomach. And here again
came that reflector sliding up, like those rain-
drops on the shrink’s Porsche: up and over my
windshield. But somehow it still didn’t seem
right to promise Mrs. Zilke this. How can you
commit to something you don’t even under-
stand? Was I to become the Zilkes’ son now, vis-
iting on school breaks, calling in with news of
grades and girls?

I tried to scrub my face of all emotion and
message, to let Mrs. Zilke fill it with whatever
meaning would bring her comfort.

“Can you promise me, Darin?” Her eyes got
very hectic. “Promise. You're living for two.
Okay? Okay?”

I nodded quickly.

And she continued to gaze at me. Not too
unkindly or even severely, just for a long while.
I swallowed what had become a big pointy
stone in my throat. Some clock somewhere kept
beating its subdued cymbal. I looked away and
then back. She was still looking at me. Why are
you the one who is still alive? her eyes seemed
to be saying.

I opened my mouth to tell her—what?
Nothing. Finally, at once, she turned to leave:
she wanted, forever, to have no part of this life
she’d doubly freighted. My dad leveled his
hand on my back, on my shoulder. A kind of
drape of family, holding me, recasting me as
his, and our family’s.

Next I'm standing before Celine’s open cof-
fin. I don’t remember how I got here, who'’s
brought me. I only remember the tingly aware-
ness of the two hundred whispers at my back,
and how that got every hair on my body to stand



up. Celine looked almost like herself. What I
mean is, she now looked more like her high-
school self than she had when I'd mistaken her
for someone pale and dozing on the road.

I haven’t really described her appearance
at all. Her face was soft and broad, pretty and
unpretending. Pretty without being stagy

about it.
Everybody wants
life to speak to them
with special kindness.
Every personal story
begs to be steered
toward reverie, toward
some relief  from

unpleasant truths: That

you are a self, that
beyond anything else you want the best for that
self. That, if it is to be you or someone else, you
need it to be you, no matter what. I'm not sure I
can get across just how much I want to be extra-
generous to Celine here. Extra-generous and,
you've probably noticed, extrawriterly. It's a
coward’s tactic. I'm trying to write all the diffi-
culty away.

What if I tell you it was windy when I fled the
memorial, so that all the trees moaned in
protest. Is that puffed up enough, labored and
lyrical enough, to seem like something extract-
ed from a novel—and not just a real day of a
real boy and a real dead girl?

I want very badly to tell you Celine was
unusually beautiful. Celine was unusually beau-
tiful. And to equate her with quiet, sleeping
Juliet—or some such overdone b.s. Will the
tuneful balancing of q and t sounds—the thing
I've learned to do with my life after Celine—
isolate me from the reality of what happened?
(Which was merely this: here was a plainly
attractive and nice girl I kind of knew who died
after she pedaled into my car.)

The truth is—if I even have access to the
truth—I remember Celine only with certain
key words: athletic, broad face, good-natured,
bicycle. These words call up no images. Real
memory is a mix of blast and keepsake. For me,
with this event, there is nothing—at least not in
the part of the brain I live in. My mind looks
away. I see only letters on a page, vowels and
consonants, press and flop. There: I'm still try-

ing to write and write and write away the
reflector....

So I can’t share the image of what lay inside
the coffin. I don’t have enough mental steam to
make it all the way there.

What I do remember is self-centered—my
own turning from the casket. I'm hurrying past
all the stares in this neat and unreal spectacle.
The heels of my unfamiliar dress shoes clack
on the church floor. My stomach has been
clutched and empty all morning; it’s already
been a long, hungry day. Soon enough I'm
spluttering past the old grandfather, almost at
the exit. And my dad keeps buzzing in my ear,
“Keep your head up; just keep your head up...”
The grandfather’s head is dropped so he won'’t
have to bear the sight of me.

I hadn’t realized I'd been slouching my own
head. I felt buoyed by an almost infant-level
admiration for my father, and I wondered if I
would ever know the things grown-ups know. I
lifted my head.l

Published by McSweeney’s. Copyright © 2010
by Darin Strauss. All rights reserved.
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" for President Lyndon B.

* Johnson.

" EDWARD GLASSMAN /
WSC '49, GSAS '51/ has

WALTER LIFTON / STEIN-
HARDT '47, '50 / lives at
the Forest at Duke Retire-
ment Community. He was
previously a teacher and
education administrator
working at the University
of lllinois and on projects

written five books—two on
“family magic,” two on
team creativity at work, and
one on nutrition—since cele-
brating his 80th birthday
with his four daughters.

1950s

BURTON WASSERMAN /
WSC '53, DEN '57 / was
selected by the Wyckoff
Heights Medical Center for
the Dr. Isadore Caputo
Physician of the Year
Award in 2010. This award
is given to an outstanding
doctor at Wyckoff who ex-
emplifies the principles by
which Dr. Caputo lived.
Wasserman, an educator
and author who founded
the department of den-
tistry at New York Hospital
Queens in 1962, is the first
dentist to receive this
award.

PAUL J. RICKEY JR. /
STEINHARDT '58 / re-
cently had his first one-
man art show at the
Majestic Theatre in Corval-
lis, OR. He will soon be
hosting a cable TV pro-
gram, Focus On Art,
carried on Comcast in
Corvallis and Albany, OR.

19605 §1970s

MICHAEL BOLOKER /
ARTS '60, GSAS '61/ has
published his latest book,
Noo Yawk: A 70 Year Old
Brooklyn Kid's Commen-
tary on His City Today
(iUniverse). His other books
include a Western about
Jews in the 1880s, a bas-
ketball novel, and a humor-
ous take on life in Phoenix.

DAVID E. HUBLER / WSC
'63 / recently published his
first children's book, The
Too-Tall Troll in the Tiny
Tollhouse (Mirror Publish-
ing), to help schoolchildren
learn why bullying is inap-
propriate. It coincided with
October's National Bullying
Prevention Month.

LAWRENCE P. SEIDMAN/
ENG '63 / writes a weekly
column for the Orange
County Register titled “God,
Religion and You." It is
available online and in print.

NORMAN ISAACSON /
STEINHARDT '64,'68 /,
after 35 years at CUNY
Lehman College, has writ-
ten an offbeat mystery ti-
tled Leo Flower (iUniverse).

RICHARD TOMASETTI /
ENG '65 / received the
Honorary Member Award
from the Structural Engi-
neers Association of New
York in recognition of his
lifetime contribution to ex-
cellence in the industry.

ROBERT LIMA / GSAS
'68 / was the featured poet
at the Artword Artbar in
Hamilton, Ontario, Canada,
last August 18. He read from
three of his seven poetry
collections.

J. MICHAEL DIVNEY /
WAG '70 / has been
named chairman of the
board of directors of the
White Plains Hospital Cen-
ter. As chairman of the
board's wellness commit-
tee, he founded Wellness
Through Prevention
Month, a community out-
reach initiative.

LAWRENCE GULOTTA /
WSC '72 / has worked in
the affordable housing
field for more than 30
years, specializing in valu-
ation and multi-family un-
derwriting. He also works
on the first publicly fi-
nanced medical care facili-
ties for people with
HIV/AIDS. He has partici-
pated in numerous local,
New York State, and
national campaigns.

GWENELLE STYLES
O'NEAL / SSSW '72 / con-
tributed to Alcohol, Tobac-
co, and Other Drugs,
published by the National
Association of Social
Workers.

ROBERT M. BERLINER /
ARTS '73 / was honored
at the annual dinner of the
Rockland County Bar As-
sociation in Pearl River,
NY, for his work as a New
York State Justice of the
Supreme Court for the
Ninth Judicial District.

STANTON BIDDLE / WAG
'73 / has been named the
2010 Achievement in Li-
brary Diversity Research
Honoree for his contribu-
tions to the profession and
his promotion of diversity
within it.

LAMARR RENEE / STEIN-
HARDT '73 / is preparing
to publish her first book,
The Angst of Retirement
Planning. She is also presi-
dent of LaMarr Renee
Enterprises, an asset-man-

agement and insurance-
planning firm based in New
York City. Renee designs
and conducts economic
development seminars for
employees.

HAIG R. NALBANTIAN /
WSC '74 / received the
2010 Outstanding Practi-
tioner-Oriented Publica-
tion award from the
Academy of Management
for his March 2009 Har-
vard Business Review
article, “Making Mobility
Matter.”

JOHN KASTAN / STEIN-
HARDT '76 / has been ap-
pointed executive director
of Peninsula Counseling
Center, a mental health
and chemical-dependence
treatment agency, in
Valley Stream, NY.

LOUISE T. GANTRESS /
WAG '77 / has recently
published a new novel, Bit-
ter Tea (CreateSpace).

ARNOLD ARLUKE / GSAS
'"78 / co-authored the book
Beauty and the Beast: Hu-
man-Animal Relations as
Revealed in Real Photo
Postcards, 1905-1935
(Syracuse Univ. Press).
Arluke is professor of soci-
ology and anthropology at
Northeastern University
and senior research fellow
at the Tufts Center for Ani-
mals and Public Policy.

(CONTINUED ON PAGE 53)
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™ RELIVING THE DREAM
s

i IT WAS 50 YEARS AGO-ON FEBRUARY 10, 1961-THAT THE REVEREND
h DR. MARTIN LUTHER KING JR. DELIVERED A SPEECH AT NYU, TITLED
PR  “THE FUTURE OF INTEGRATION.” SEEN HERE IS FRONT-PAGE COVER-

AGE OF THE EVENT FROM THE HEIGHTS DAILY NEWS-THE STUDENT
PUBLICATION OF NYU'S FORMER UNIVERSITY HEIGHTS CAMPUS IN
THE BRONX. AN EDITORIAL BY CHIC GOLDSMID DESCRIBES HIS IM-
PRESSION OF MEETING THE CIVIL RIGHTS LEADER DURING A LUNCH-
a EON THAT DAY: “OF MEDIUM BUILD, DR. KING IS A SLOW-SPEAKING,
; CAREFUL MAN. HE IS DELIBERATE AND ANALYTIC IN HIS STATEMENTS
AND QUESTIONS. WHEN YOU ASK HIM SOMETHING HE LISTENS
INTENTLY, LEANING TOWARD YOU. YOUR QUESTIONS ARE ABOUT
I INTEGRATION AND WHAT CAN BE DONE IN THE NORTH. DR. KING IS
INTERESTED. YOU NEVER FORGET THAT.”
THIS YEAR, THE UNIVERSITY COMMEMORATED THE ANNIVER-

8§ SARY OF THIS HISTORIC VISIT DURING THE ANNUAL MARTIN LUTHER
i KING JR. CELEBRATION WEEK, WHERE THE MLK HUMANITARIAN
{aar AWARD WAS PRESENTED TO DR. FRITZ FRANCOIS (WSC '93, MED '97,
@ '07) OF THE NYU LANGONE MEDICAL CENTER FOR HIS EARTHQUAKE
RELIEF EFFORTS IN HAITI.
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TSIPI BEN-HAIM / TSOA, GSAS '81

Building Walls That Unite

by Amy Rosenberg

N THE LATE 1970S, TSIPI BEN-HAIM WORKED IN
TEL AVIV AS A COMMANDER
ARMY. LAST SUMMER, SHE WAS BACK IN THAT

country as executive and
artistic director of City-
Arts Inc., a nonprofit ded-
icated to community-
based art projects, and she
was leading a different
kind of troop: a coalition
of Jewish and Arab youth
building a peace wall in
Jaffa. The wall, a tile mo-
saic depicting scenes of so-
cial harmony—a dove, a
pomegranate, a side-by-
side church, synagogue,
and mosque—is one of
several that Ben-Haim has
helped establish in cities
around the world, includ-
ing New York, Karachi,
and Berlin. “My goal is to
activate youth to do some-
thing good in the world,”
she explains. “And to help
them connect with each
other.”

Ben-Haim was hired in
1989 to revitalize City-
Arts, after it was declared
dead in the wake of Wall
Street’s crash two years
earlier. Starting it up again
from scratch, she adopted
the organization’s original
mission—to galvanize the
skills and creative ener-
gies of young, mainly dis-
advantaged, people and
engage them in beautify-
ing their own neighbor-
hoods. 1968,
CityArts has coordinated

Since
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the creation of more than
280 public art displays
around the world, begin-
ning with painted murals
and later adding mosaics
and sculptures to its reper-
toire.

Under Ben-Haim’s di-
rectorship, CityArts has
widened its  scope,
launching the peace walls
and engaging in public art
restoration projects, such
as the repair of the tile
benches that curve around
Grant’s Tomb in Upper
Manhattan. Among the
programs they’ve recently
initiated are Young Minds
Build Bridges, formed af-
ter 9/11 as a way for
young people to reach out
across international, class,
and ethnic borders, and
Windows of Opportuni-
ty, which provides funds
for kids to study art. “The
students do everything,”
Ben-Haim says. “We em-
ploy artists who guide
them, but they design
the projects and carry
them out.”

For the Jaffa peace wall,
CityArts chose the space
(along wall lining the side
of a busy street) and the
motif (peaceful co-exis-
tence), and hired artists to
lead about 1,500 students
from 30 different schools

IN THE

ISRAELI

in the wall’s creation. But
it was the students, ages 10
to 18, who designed each
image and laid the tile

pieces one by one. And

it’s the students who give
the wall a monthly main-
tenance check. “If you un-
derstand that you have
built something,” Ben-
“then it’s

yours. You are invested in

Haim says,

it, and you have to respect
it. When young people

take care of the projects,
they own them—and they
care more.”

Born in Russia and
raised in Israel, Ben-Haim
came to the United States
in 1979 to earn a master’s
degree in Slavic languages
and comparative literature




from the Graduate School
of Arts
while there, she took

and Science;

courses in art and art his-
tory whenever her sched-

ule allowed. After

NVWY3IGVHHS Vil @ OLOHd

graduating, she married
artist Zigi Ben-Haim
and worked as a New
York—based art critic for
Israeli publications. But

her work didn’t satisfy

her. “I realized it was
wonderful to write about
art and what art could
do,” she says, “but what
became very important to
me, after having my own
child, was the idea of giv-
ing kids a voice.” Now,
she says, it’s impossible to
imagine her life apart
from CityArts. She adds:
“Seeing kids build their
self-esteem, their sense of
ownership, their under-
standing of each other, of
collaboration, of the role
they play in shaping the
future—that doesn’t feel
like work.”n

BELOW: TSIPI BEN-HAIM HELPS A YOUNG PAINTER TOUCH UP A MURAL. ABOVE: STUDENTS
WORKING ON THE PEACE WALL IN ISRAEL.

s
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(CONTINUED FROM PAGE 50)
He has published numer-
ous books, including Be-
tween the Species and
Just a Dog: Animal Cruel-
ty and Ourselves.

JOSHUA HALBERSTAM
/ GSAS '78 / received a
literature fellowship
from the National
Endowment for the Arts
to translate Chasidic
stories from Yiddish. The

JANET GOLDNER /
STEINHARDT '81/ will
have a sculpture included
in the Global Africa Proj-
ect at the Museum of

Arts and Design in New
York until May. The exhi-
bition explores the broad
spectrum of contempo-
rary African art, design,
and craft worldwide.

MARK L. MAIELLO /
GSAS '81, '86 / co-edited
the recently published
Radioactive Air Sampling
Methods (CRC Press) and
was voted president-elect
of the Greater New York
Chapter of the Health
Physics Society.

JAY GOLDBERG / GAL
'82 / recently opened the
Bergino Baseball Club-
house in a Greenwich Vil-
lage landmark building.
The clubhouse sells hand-
made baseballs and fea-
tures an art gallery.

BRIAN J. McCARTIN /
CIMS '82 / of Flint, MI,
has received both the
2010 Educational Scholar
Award and the Distin-
guished Researcher

folktales were told by his
father, a master Chasidic
storyteller, on Yiddish
radio in the 1950s and
early '60s.

MARIA MARKHAM
THOMPSON / STERN
79, WAG '81 / has joined
the Integrated Resource
Planning Group of the
Maryland Public Service
Commission as an energy
analyst.

Award from Kettering
University.

JEFF SULT / TSOA '82,
SCPS '90 / won an
Emmy Award for his work
on the Major League
Baseball Network's

MLB Tonight.

ILENE KILBERG
WILKINS / WSUC '82 /
was named Central Flori-
da Woman of the Year by
the Women's Executive
Council of Orlando for her
work as CEO of UCP of
Central Florida, an educa-
tional organization for
special-needs people.

PATRICIA HURT JONES
/ LS '84 / earned a Doc-
tor of Psychology in clini-
cal psychology from
Argosy University in
Washington, D.C.

GARY MYERS / WSUC
'84 [, professor of law at
the University of Missis-
sippi, is also now serving
as associate dean for re-
search. His sixth and
most recent book, Ques-
tions & Answers: Intellec-

(CONTINUED ON PAGE 55)
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Want to Hear
More About

Alumni Activities? -

CAS, HEIGHTS COLLEGES
212-998-6880
cas.alumni@nyu.edu

COLLEGE OF DENTISTRY
212-998-9824
denean.paulik@nyu.edu

COLLEGE OF NURSING
212-992-8580
nursing.alumni@nyu.edu

COURANT INSTITUTE
212-998-3321
courant.alumni@nyu.edu

GALLATIN SCHOOL OF
INDIVIDUALIZED STUDY
212-992-7762
gallatin.alumni@nyu.edu

GRADUATE SCHOOL OF
ARTS AND SCIENCE
212-998-6880
gsas.alumni@nyu.edu

INSTITUTE OF FINE ARTS
212-992-5804
ifa.alumni@nyu.edu

LEONARD N. STERN
SCHOOL OF BUSINESS
212-998-4040
alumni@stern.nyu.edu

LIBERAL STUDIES
212-998-6880
Is.info@nyu.edu

NYU ALUMNI RELATIONS
212-998-6912
alumni.info@nyu.edu

NYU STEINHARDT
212-998-6942
steinhardt.alumni@nyu.edu

NYU WAGNER
212-998-7537
wagner.alumni@nyu.edu

INSTITUTE FOR THE STUDY
OF THE ANCIENT WORLD
212-992-7800
isaw@nyu.edu

SCHOOL OF CONTINUING
AND PROFESSIONAL STUDIES
212-998-7003
scps.alumni@nyu.edu

SCHOOL OF LAW
212-998-6410
law.alumni@nyu.edu

SCHOOL OF MEDICINE
212-263-5390
alumni@med.nyu.edu

SILVER SCHOOL OF
SOCIAL WORK
212-998-9189
ssw.alumniaffairs@nyu.edu

TISCH SCHOOL OF THE ARTS

212-998-6954
fbush@nyu.edu
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DAVID FREEDENBERG / CAS '01

TAKINGA
BITEOQF THE
BIGAPPLE

by Renée Alfuso / CAS '06

T COULD BE ARGUED THAT DAVID
FREEDENBERG, KNOWN AROUND TOWN AS
DAVE, ISN'T QUITE BIG ENOUGH

FAMOUS FAT

to live wup to his
moniker—but his enor-
mous passion for food is
undeniable. One reason
he enrolled at NYU was
“to be near the city’s myr-
iad culinary institutions,”
and after earning his de-
gree in history, the first
job he applied for was at
the original Nathan’s in
Coney Island. And now,
after years of working
low-wage jobs in the food
industry while moon-

Tour on the Wheels of
Steel takes passengers on a
gastronomic  journey
through New York City
in Freedenberg’s iconic
white  ’82  Checker
Marathon. The
tomized ride—which en-

cus-

tails snacking at an array
of eateries—has been pro-
filed in The New York
Times, Saveur magazine,
and on ABC News to
name a few, and his ex-

pertise has landed him on

-“Some people in

college chase

food.

lighting as a cab driver,
he’s actually found a way
to eat for a living.

Fat Dave’s
Five Borough Eating

Famous

. : glilrls—
- I was chasing the

every Big Apple episode
of Anthony Bourdain’s
travel show No Reserva-
tions. Freedenberg’s clas-
sic cab is especially fitting

because it was his taxi
driver days that helped
him compile a mental
Rolodex of food treas-
ures. “People are pretty
proud of their little neigh-
borhood secrets, so I just
asked every fare that I
had,” he says. “At this
point it’s literally my life’s
work to discover all the
best food in New York.”

The 32-year-old Mary-
land native fell in love with
the city as a student living
in the East Village, where
he was a regular at
Pommes Frites and Ve-
niero’s Pasticceria & Caf-
fé. “Some people in
college chase girls—I was
chasing the food,” he re-
calls. The first eating tour
he ever gave was at NYU
as president of the history
club—a walk through the
Lower East Side that in-
cluded the
Katz’s Delicatessen, Yon-

legendary
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ah Schimmel’s Knish Bak-
ery, and Guss’ Pickles,
where Freedenberg was
such a big customer that
he eventually worked
there just so he could eat
as many pickles as possible
(about 50 per day). He also
found work as a bread
truck driver, cheese mon-
ger, and hot dog vendor at
the Brooklyn Cyclones
ballpark. “T did those jobs
for the food,” he says. “If
I was going to do some-
thing for the money, I'd
go down to Wall Street.”

What started as a hob-



by in 2002 grew into a

full-time business a few
years ago after a trip to
Cairo where Freedenberg
met a boisterous cabbie
giving private tours of the
pyramids. “I thought, If
this guy’s doing it for a liv-
ing, why don’t I?” he says.
The career change proved
anatural fit. After all, Free-
denberg had long been
known for his nearly en-
cyclopedic knowledge of
New York meals—and
now he could share that
with both tourists and lo-
cals. Ask for a pizza rec-

ommendation and he can
rattle oft 50 top spots in all
five boroughs, as well as
the history of the dish.
His tours can be cui-
sine specific—from sushi
to soul food—or chosen
by themes such as the
Midnight
Cruise or Sweet Tooth

Munchies

Tour, but the most popu-
lar is Famous Fat Dave’s
Faves. “People don’t know
that they want broccoli
rabe with sausage and gar-
lic knots—but they do,”
he explains. “I try to open
people’s minds to food. If

MARYLAND NATIVE DAVID
FREEDENBERG TAKES
PASSENGERS ON A GASTRO-
NOMIC JOURNEY THROUGH
NYC IN HIS WHITE '82
CHECKER MARATHON.

you think that you don’t
like  knishes,
you’ve just never had a

maybe

great knish.”

It’s hard to believe that
Famous Fat Dave started
out as a picky eater in
childhood and was then a
provincial college student
who didn’t venture north
of 11th Street, until he
brought his old Toyota
Camry from home—
a decision that proved
fateful. “Once I started
driving all over the city
I realized I loved every
inch of'it and that I could
spend the rest of my life
exploring,” he says.

Freedenberg has done
precisely thatin the decade
since, except today he
traverses the urban terrain
in a taxi he lovingly named
“Sweetness” and outfitted
with a roof light that reads
EAT. The old-school ve-
hicle attracts a lot of atten-
tion: Upon pulling into
traffic, a group of girls on
the sidewalk smile and
wave. Later when the car
parks alongside a street
sweeper outside Katz’s
Deli, the sanitation work-
er hops out and cracks a
joke about needing a ride
to Boston. “Driving the
Checker around makes
New York feel like a small
town in the 1950s Mid-
west, where everyone
knows each other,” Free-
denberg explains. “It’s a
huge city that can feel very
anonymous and lonely
sometimes, but it’s like all
of a sudden I know every-
body, so it makes my life
here feel very surreal.”

(CONTINUED FROM PAGE 53)
tual Property, has just
been published by
LexisNexis.

GREG ROBINSON / WAG
'84 / has been named
the first executive direc-
tor of the Bainbridge Art
Museum in Bainbridge
Island, WA.

GLORIA CAHILL (NOW
HEFFERNAN) / GSAS
'87 / , former director of
community service at
NYU, has been appointed
director of development
for InterFaith Works of
Central New York in
Syracuse.

JULIE CROTTY-GUILE /
GAL '87 / is currently in
her 20th year of teaching
voice and piano at the
Noteworthy Music Studio
in Omaha. This year she
will celebrate 21 years of
marriage to Peter Guile
and continue work on her
latest album of original
music.

DAWN EDEN GOLD-
STEIN / STEINHARDT
'89 / saw her book The

1990s

WARREN ALEXANDER /
GSAS '90 / is now a
member of the board of
directors of the Brooklyn
Waterfront Artists Coalition.

CONSUELO HERNANDEZ
/ GSAS '90, '91 / partici-
pated in the 20th Interna-
tional Poetry Festival of
Medellin in July 2010.
About 100 poets from 58
countries took part in the
event in Colombia.

Thrill of the
Chaste: Find-
ing Fulfill-
ment While
Keeping Your
Clothes On
(Thomas Nel-
son) (written
as Dawn
Eden) enter
its 10th print-
ing. In May 2010, she
received her MA in theol-

ogy from Dominican
House of Studies in
Washington, D.C., where
she continues to study.

EMELIE M. HOWARD /
STEINHARDT '89 / pub-
lished Heart Stars, which
includes first-person ac-
counts by women dealing
with traumatic incidents
of heart disease coupled
with biographies of fa-
mous women, such as
Betty Friedan, and their
ultimate demise from
the disease.

SUSAN G. METZGER /
WAG '89 / was named
senior policy adviser of
the Metropolitan Trans-
portation Authority in
June.

GAYLE M. HORWITZ /
WAG '90 / has been
named chief operating
officer of the Battery Park
City Authority.

KYNYA V. JACOBUS /
WSUC '90 / was promoted
to the position of senior
corporate counsel at
Pfizer, Inc. She lives with her
husband in Pennsylvania.

(CONTINUED ON PAGE 57)

I NYU / SPRING 2011/ 55 1



Join your fellow alumni and experience the best of NYU and
NYC at NYU Alumni Day 2011! Hear from President John Sexton,
gain insights on today’s most pressing issues, and reconnect with
old friends. There is something for everyone at NYU Alumni Day!

Visit alumni.nyu.edu for more information.
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| alumni benefits

THENYU NETWORK: ONLINE RESOURCES

FOR AGLOBAL COMMUNITY

NYU alumni are a force to be reckoned with—some
395,000 talented individuals from all 50 states and more
than 160 countries. To help you make the most of being
a part of this network, NYU has expanded its online
alumni resources so you can stay up-to-date with one an-
other and find out about the latest news on campus.

The alumni website (alumni.nyu.edu) was relaunched
last year, with fresh features and new content. Now you
can create a personalized profile, post Class Notes about
your accomplishments and milestones in life, and easily re-
connect with old friends. After you log in to the site, you
also gain access to exclusive alumni benefits, such as dis-
counts for hotels and Broadway shows. And here is the
place to update your current e-mail and address to make
sure you don’t miss out on events and other alumni news.

Alumni can also tap into resources on the most popu-
lar social networking outlets. The NYU Alumni page on
Facebook is a thriving community with more than 12,000

(CONTINUED FROM PAGE 55)

LAURA NEWBERN / GSAS '91/
received a2010 Rona Jaffe Foun-
dation Writers' Award, which is
given annually to six female writ-
ers who demonstrate excellence
and promise in the early stages
of their careers.

HEYWARD DONIGAN / WAG '92
/ has been named CEO of Value-
Options Inc., the nation's largest
independent behavioral health-
care company.

HOWARD LUTT / TSOA '92 /,
after launching and directing The
Situation Room With Wolf Blitzer
at CNN, has moved to ESPN.

He joined its team this fall and

is directing shows, including
SportsCenter.

KATHLEEN KINSOLVING / TSOA
'95 / published Gadfly: The Life
and Times of Les Kinsolving—
White House Watchdog (WND),

which is a biography of her father,
a political journalist, radio talk
show host, and Anglican priest.

NANCY KANE / STEINHARDT
'96 / is finishing her term as pres-
ident of the National Dance Asso-
ciation and will be taking on a new
role with the board of directors of
the Lloyd Shaw Foundation, an or-
ganization dedicated to the per-
formance and preservation of
traditional music and dance.

DAISY AUGER-DOMINGUEZ /
WAG '97 / was recently named
the managing director of execu-
tive search initiatives worldwide
recruitment and executive search
at Time Warner Inc.

CONSTANCE HASSETT-WALKER
/ WAG '97 / recently received the
President’'s Research Initiative
Award at Kean University in
Union, NJ, where she is an assis-
tant professor of criminal justice.

members debating current issues, exchanging

memories, and sharing information on a dai-

ly basis. Our LinkedIn group plays host to
business and networking discussions, and could be your
key to landing a new job or finding a talented new hire.
And for quick updates and tidbits of alumni news, follow
@NYUAlumni on Twitter.

Our online communities continue to grow every day.
We hope you’ll join one of the many avenues that will
help maximize your worldwide connections as NYU

alumni.

To update your e-mail and address information, log in to
alumni.nyu.edu. “Like” us on Facebook: facebook
.com/nyualumni. Join our LinkedIn group: http://
www.linkedin.com/groups? gid=38251. Follow us on Twitter:
twitter.com/NYUAlumni.

keeps you up-to-da
on the University's
extraordinary

AI um n. alumni, faculty,

and student

MaqaZine newsmakers.

Ensure that you continue to get this
award-winning publication in your
mailbox by making a contribution

of $25 to The Fund for NYU.

Donate online www.nyu.edu/giving/

or call 1-800-698-4144

With your gift of $25, you will also receive
an NYU Alumni Card that entitles you to

exclusive benefits and discounts.

For more information, visit
alumni.nyu.edu/benefits
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ROGER KAHN / ARTS '48

THEMANOFSUMMER

by Sally Lauckner / GSAS '10

UBBED THE DEAN OF AMERICAN SPORTS-
WRITERS, ROGER KAHN BEGAN REPORTING
ON BASEBALL AND THE BROOKLYN DODGERS

in 1952 for the New York
Herald Tribune. He later
wrote about sports for
Newsweek, Time, and Es-
quire, authored 20 books,

Kahn’s Brooklyn childhood
and the Dodgers’ path to
victory in the 1955 World
Series. Sports Illustrated
called it “the best baseball

SPORTS ILLUSTRATED CALLED THE BOYS OF SUMMER “THE BEST
BASEBALL BOOK EVER WRITTEN."”

and owned a Class-A mi-
nor league team, the Utica
Blue Sox, which he helped
steer to the 1983 New
York-Penn League title.
But it was his 1972 mem-
oir, The Boys of Summer,
that solidified his place in
baseball history. The semi-
nal text, which has sold
more than three million

copies, alternates between

158/ SPRING 2011/ NYU I

book ever written,” but
Kahn insists, “I wasn’t try-
ing to write a baseball book,
I was writing a book about
the passage of time and what
it does to people.”

Now living in Stone
Ridge, New York, with
wife Katharine, Kahn, 83,
talked to NYU Alumni Mag-
azine about the current state
of baseball and his early days

covering the sport.

WHAT ARE THE BIGGEST
CHANGES THAT BASE-
BALL HAS UNDERGONE
SINCE 19527

Money. There was a fine
Dodgers pitcher, Carl Er-
skine, who struck out 14
Yankees in the 1953
World Series, and he
earned $30,000. Back then
the ballplayer worried
about what he would do
when his playing days were
over. Also in the ’50s, the
games were in the after-
There
thought of playing at night;

noon. was no
it would have been sacri-
lege. Now television net-
works dictate the starting
time based on when they’ll
get high ratings.

Another change is the
crowd’s obscenity. Fans in
the ’50s,
Brooklyn, were loud, but

especially in

I don’t remember bad lan-
guage. A couple years ago
I went to Shea Stadium for
a Braves game, and they
kept shouting, “Chipper
sucks!

[Jones] Chipper

sucks!” for nine innings.

IN WHAT WAY HAS BASE-
BALL HAD THE MOST
IMPACT ON AMERICAN
CULTURE?

By signing Jackie Robin-

son, the Dodgers became
the first racially integrated
team. Later Robinson
joined the Montreal R oyals
and hit a home run during
his first game. [Teammate]
George Shuba was on first
base and shook Robinson’s

hand [at home plate].

There’saphoto of the white
hand and the black hand
coming together, which
Shuba called the handshake
of the century. It was re-
markable.

If you look at history

from person to person,

I would say: no Jackie




Robinson, no Martin
Luther King Jr., no Presi-
dent Obama. That’s the

significance of this sport.

WHAT DID YOU THINK
OF THE QUALITY OF
PLAY IN THE LAST
WORLD SERIES?

They’re throwing harder
than they used to. An 85-
miles-per-hour fastball was
the major league standard,;
now it’s in the 90s. The
level of play is excellent,
but with instant replay
we’re seeing that the level
of umpiring is not what it
ought to be.

WHICH CURRENT PLAY-
ER BEST REPRESENTS
THE SPORT?
Giants pitcher Tim Lince-
cum is 170 pounds, yet he
can throw the ball 95 miles
per hour. Baseball is unlike
other sports in that nor-
mal-size people can play at
the highest level.
Lincecum’s father stud-
ied the biomechanics of
pitching and concluded
that throwing is about
hinges—the shoulder is a
hinge, the wrist is a hinge.
He taught young Tim how
to get all the body hinges

into his motion, and it re-

sulted in Tim’s tremen-
dous performance during
the 2010 postseason.

AFTER ALL THESE
YEARS, DOES ANY-
THING STILL SURPRISE
YOU ABOUT BASEBALL?
I am constantly impressed
by the players’ talent—the
power and agility of the ma-
jor league hitters, the dis-
tance of the outfield throws,
and the amazing hooks and
swerves that pitchers can do
with a baseball. The fear of
failing is still a part of the
game, but the glory of not
failing is, too.1

ROGER KAHN AT HOME NEAR KINGSTON, NEW YORK, WITH THE TYPEWRITER HE USED TO WRITE
HIS 1972 BEST-SELLING MEMOIR.

MOY¥VE L10DS @ SOLOHd

NICOLE FELD / TSOA
'00 /, executive vice pres-
ident and producer of Feld
Entertainment, was se-
lected by Jewish Women
International as a 2010
Women to Watch honoree
for her accomplishments
in the entertainment field
and her commitment to
upholding Jewish val-
ues. Starting with the
134th edition of Ringling
Bros. and Barnum & Bailey
Circus, Feld became the
first female producer in
Ringling Bros. history. To-
day, she manages the
largest live family-enter-
tainment production com-
pany in the world.

JENNIFER AHERN
LAMMERS / WAG '00 /
recently joined the Asso-
ciated Grant Makers,
serving Massachusetts
and New Hampshire as
the director of member
programs and services.

MATT DORTER / TSOA
'02 / is executive direc-
tor of MainStages, an or-
ganization that provides
residential camps with
teaching artists and a
fully developed theater
program.

ABIGAIL W. TRUTOR /
STERN '02 / wed Peter
J. Mead in Hinesburg, VT,
last August 21 and re-
ceived her MBA from
both McGill University in
2008 and the University
of Vermont in 2009.
Sheisthe program direc-
tor for Fletcher Allen's
Center for Health Care
Management in Burling-
ton, VT.

BRYAN DAY / WAG '03 /
has taken a new position
as management analyst
at the Pentagon manag-
ing boards, committees,
and task forces.

SHARON O'SHAUGH-
NESSY / STEINHARDT
'03, '04 / is completing
her second year of law
school and intends to
pursue a career as a
prosecutor.

TYLER H. AMASS / CAS
'04, LAW '07 / received
a 2010 Above & Beyond
Pro Bono Achievement
Award from the Sanctu-
ary for Families. An asso-
ciate attorney at the law
firm of Gibson, Dunn &
Crutcher, Amass was
honored for tackling a
difficult custody and visi-
tation case that was a
positive, life-changing ex-
perience for his client.

MARIEKE TUTHILL
BECK-COON / GAL '04 /
has joined Schnader Har-
rison Segal & Lewis LLP's
litigation services depart-
ment in its Philadelphia
office.

MARCO MARANO /
STERN '04 / and his
fiancé, Dejou Bencomo-
Jasso, will be married in
Rome on June 18. The
two founded Country-
Bred, a specialty travel
business that focuses on
distinctive cultural travel
to Europe.

AVA GRAHAM DAWSON
/ CAS '07 / and JOSEPH
TERRANELLA / CAS '07 /

(CONTINUED ON PAGE 63)
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MAKE THE MOST
OF YOUR

ALUMNI
BENEFITS

FROM THE DAY
YOU GRADUATE

Educational travel opportunities
Affordable gym memberships

e-Library access

Entertainment and restaurant discounts
Auto, home, travel and life insurance
Career guidance resources

Membership at the NYU Club

= OB O E4E3ES

Make a gift to NYU and receive an Alumni Card
that offers additional valuable benefits.

Login to the benefits section of the alumni site at
alumni.nyu.edu to learn more and register.

If you have questions about signing up, please contact
alumni.info@nyu.edu or (212) 998-6912.



Balumni profile

MELISSA KUSHNER /

WAG '06

ONE PEN

AT A
TIME

by Justin Warner

MELISSA KUSHNER HASE
STEERED 3.5 MILLION PENS
INTO THE HANDS OF
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MALAWIAN ORPHANS.

VERY YEAR, AMERICAN COMPANIES THROW
AWAY MILLIONS OF PROMOTIONAL PENS-THE
UNWANTED LEFTOVERS IMPRINTED WITH OLD

logos, last year’s confer-
ence dates, or discontin-
ued brand names. Melissa
Kushner imagined a sec-
ond life for them, and so
far her five-year-old non-
profit, Goods for Good,
has steered 3.5 million of
these pens away from the
landfill and into the hands
of Malawian orphans. For
many schoolchildren, who
are required to buy their
own supplies, this can
make the difference be-
tween staying in school or
dropping out.

Kushner founded
Goods for Good on the
simple principle that one’s
surplus can fill another’s
urgent need. Now work-
ing through 20 public

schools and 160 communi-
ty-based organizations in
Malawi, the organization
provides more than 54,000
children a year with pens as
well as new shoes, essential
medications, and school
uniforms made of surplus
American fabric and craft-
ed by older Malawian or-
phans. Last year, 250 of
these young tailors, whom
the organization trains,
made 22,000 uniforms.
The nonprofit also offers
administrative support to
local communities, stocks
schools with various class-
room supplies, and,
through partners, arranges
professional development
for Malawian teachers.
Kushner hopes to add such

programs as test prep for
school entrance exams and
tailor training exchanges
with American design
schools. “We take a holis-
tic approach,” she explains.
“I don’t want to just give
away stuff. I want to make
sure that I'm allowing kids
to access an education.”
Although its web of ac-
tivity grows more intricate
by the day, Goods for Good
started with a somewhat
ofthand gesture. While
working at the United Na-
tions, Kushner got the
chance to travel to Malawi
with her boss, a former
UNICEF
there, and, as she says, “did-

coordinator

n’t want to go empty-hand-
ed.” So she called contacts

at the Children’s Place and
“R” Us to see
whether they had anything

Toys

to donate. “I got two tons
of surplus stuff with two
phone calls,” she explains.

Word of the donation
spread around the UN, and
colleagues soon called on

ian schools that had been
looted down to bare walls
during the country’s 15-
year civil war. The Liberian
president, Ellen Johnson
Sirleaf, personally thanked
Kushner at a charity event
in New York and marveled

at what she’d tapped into.

For her first trip to

Malawi, Melissa Kushner
notes: "I got two tons
of surplus stuft with two

phone calls.”

Kushner to arrange other
surplus goods donations:
First, several tons of winter
clothing went to children
in Pakistan displaced by the
2005 earthquake, and then
400,000 pens and as many
notepads arrived in Liber-

“I never planned on start-
ing a nonprofit, [but even-
tually] I felt like I had no
choice,” Kushner says, re-
membering the group’s
simple origins. “It’s all from
something as simple as a
pen.”’l

We want to hear from you! Let us know what is happening in your career
and life. Submit your news items, personal milestones, or an obituary

of a loved one to: NYU Class Notes, 25 West Fourth Street, Fourth Floor,
New York, NY, 10012 or via e-mail to alumni.magazine@nyu.edu.
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START LOOKING
FOR INCOME IN THE

RIGHT
PLACE

MAKE THE RIGHT CHOICE FOR THE RIGHT REASONS:

The NYU Charitable
Gift Annuity

In these days of low market interest rates, you can provide

high and secure income for yourself by contributing to the
NYU Charitable Gift Annuity.

You also obtain an income tax deduction, and your annuity income
will be taxed advantageously.

Enjoy the flexibility of income from your gift. It can pay income to
you alone, to you and your spouse, or to another loved one. Begin
earning income immediately, or direct that the income begin at a
specified date in the future.

If you are 80 years of age and contribute It's rewarding, tax-wise, and simple, and it adds up to an intelligent
$10,000 to the NYU Gift Annuity, investment for you and for the future of NYU.

you receive the following benefits:

Rate of Return: 7.2%

Annual income for life: $720

Tax-free portion (first 10 years): $575
Income tax charitable deduction: $4,650

For detailed information, please call Alan Shapiro, Esq.
NYU Director of Gift Planning

Phone: 212-998-6960

E-mail: alan.shapiro@nyu.edu

(Deductions will vary. Contact us for a
precise illustration.)

NYUCharitableGiftAnnuity @
J

o : NEW YORK UNIVERSITY
www.nyu.edu/alumni/giftplanning.mag




| alumni connections

NYU TORCHBEARERS: ALUMNIHELP RECRUIT
THE NEXT GENERATION OF STUDENTS

(CONTINUED FROM PAGE 59)
were married in Cape May,
NJ, on April 19, 2009.

ROBIN LEVENSON /
STEINHARDT '07 / was
hired last fall as an assis-
tant professor of communi-
cation studies and speech
at CUNY LaGuardiain a
tenure-track position. He
was appointed chair of the

Applying to college and deciding where to spend much
of the next four years can be one of the most over-
whelming and exciting times in a teenager’s life. Now,
alumni are helping to make that process a little less
daunting for some of the 40,000-plus applicants hoping
to be among the 5,000 students selected for NYU’s Class
of 2015.

A new alumni network known as the NYU Torch-
bearers assists the Office of Undergraduate Admissions in
recruiting potential undergrads by representing NYU at
local college fairs and information sessions, and by con-
tacting admitted students to share their unique perspec-

CUNY-wide speech contest. at the Boys & Girls Clubs of
the Northtowns.

MARYANN TIERNEY /

WAG '07 / has been named
regional administrator for
Region Il with FEMA.

KATHYRN JORDAN /
STEINHARDT '08 / joined
the Buffalo Zoo in NY as
events coordinator in Octo-
ber. Previously she worked

CONRAD WALKER /
STEINHARDT '08 / was
appointed campus operat-
ing officer of Berkeley
College's new Brooklyn
location.

AMIR SATVAT / WAG '09 /
was accepted to the Uni-

tive of the NYU experience. Torchbearers
also attend on- and off-campus events for ac-

cepted students, where they will get to know
future fellow alumni personally.

By volunteering throughout the admission season
(October-April), Torchbearers will play an influential
role in recruiting the next generation of NYU students.
In this inaugural year of the program, the admissions of-
fice is seeking enthusiastic and engaged volunteers, and
all interested alumni are welcome to submit an applica-
tion. To find out more about this important initiative,

visit www.nyu.edu/nyutorchbearers.

RYAN CANUELLE /
STEINHARDT "0/ is
director of education and

versity of Pennsylvania's
master’s in biotechnology
program, where he will earn
a dual degree along with a
master’s in business admin-
istration at the Wharton
School in May. He recently
won the Ford Foundation
MBA Research Fellowship
to write a report on elec-
tronic medical records and
their value to health care.

programming at Main-
Stages in Astoria, NY.

TARA NORONHA /

WAG "10 / recently
became a youth economic
empowerment adviser

at Mercy Corps, based

in Uganda.

Obituaries

New York University mourns the recent passing of our alumni, staff, and friends, including:

EDGAR TAFEL / ARCH '32

MILTON GRODNER / STERN '34

MILTON BABBITT / WSC '35

JAMES W. ELLWANGER / STERN '42
ALAN J. STEIN / ARTS '42

BURTON ROBERTS / ARTS '43, LAW '53
GERALD LAXER / ARTS '44

ELLIOTT JACOBSON / WSC '45
FLORENCE MONROE / STEINHARDT '45, '53, '67
PHILIP PERSON / DEN '46

CAROL C. LEE / STEINHARDT '47
HENRY TAUB / STERN '47

RALPH WEISS / ENG '48

STANLEY B. WINTERS / WSC '48

ROSE MIRABELLI FACELLE / WSC '49

CLAIRE SIMMONS / WSC '49, STEINHARDT '56
A. NORMAN CRANIN / DEN '51

JOHN A. McMANEMIN / GSAS '51, STERN '56
HELEN DAROS / STEINHARDT '52

PAUL C. KRUEGER / ENG '52

VITO E. MASON / STEINHARDT '52

ARNOLD VILONEN / STERN '52

JAMES AMLAW / STERN '53

JOSEPH RALSTON HENDERSON / STEINHARDT '54
LAWRENCE A. DINERSTEIN / WSC '56

ANDREW J. BORASH / WSC '57

JOHN WALTER RICHY / ENG '57

LILLIE MORRIS WALKER / WSC '58

ROBERT CHARLES WAGNER / STEINHARDT '62
LILLIAN WARM / SSSW '66

MARGARET ROWLAND POST / STEINHARDT '67
LUCIE COOK EVENS / STEINHARDT '74
SALLY MENKE / TSOA '77

ELIZABETH M. BLICKENS / GSAS '78
MICHAEL C. AXELROD / LAW '81
SUSANNA KNAPP / GAL '82, WAG '86
ALAN SOUDAKOFF / LAW '84

DAVID GURLAND / TSOA '90

STUART KOLINSKI / LAW '90

ASEYE DEMASIO / STEINHARDT '91
CHRISTOPHER THOMAS / TSOA '91
STEFANOS TSIGRIMANIS / TSOA '08
WILLIAM “BILL" REILLY / FACULTY
MARTIN LEO STERNBERG / FACULTY
GARY WINICK / TSOA FACULTY
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WHAT
FOURTH-ANNUAL TEAR IT UP!-PINK ZONE EVENT

WHERE
JEROME S. COLES SPORTS CENTER

WHY
TWICE A YEAR, THE NYU BASKETBALL TEAM'S TEAR IT UP! NIGHTS FEATURE FREE FOOD, LIVE MUSIC, AND LOTS OF
CHEERING. IN FEBRUARY, STUDENTS GOT FIRED UP FOR A DOUBLEHEADER AGAINST CASE WESTERN RESERVE
UNIVERSITY WITH A SPECIAL THEME: FIGHTING BREAST CANCER. “SEEING THE MASS OF PINK TIE-DYE IN THE
BLEACHERS IS REALLY MOTIVATING,” SAYS DANCE TEAM MEMBER JENNA CHIN (TSOA "12), WHO PERFORMED AT HALF-
TIME. "I LOVE THAT WE CAN COMBINE SCHOOL SPIRIT WITH SUPPORTING A GOOD CAUSE.” THE EVENT RAISED MORE
THAN $2,500 FOR THE MILES OF HOPE BREAST CANCER FOUNDATION-DONATED IN MEMORY OF MARY CLAY,
A FORMER ATHLETIC DEPARTMENT EMPLOYEE WHO FOUGHT THE DISEASE.

—Elisabeth Brown
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