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C
lark Gregg isn’t a su-
perhero. He doesn’t 
even play one on 
TV. And yet, the 
veteran actor has 

become the poster boy for Mar-
vel, thanks to his turn as Agent 
Phil Coulson, the unassuming 
government suit who never loses 
his wit or stoicism, whether he’s 
assembling egocentric Avengers 
or staring down a giant alien au-
tomaton with nothing more than 
a megaphone.
	 Looking back it’s hard to be-
lieve that it all started with a few 
quips in Iron Man (2008). Audi-
ences instantly connected with 

Gregg’s character—so much so 
that he has earned the rare distinc-
tion of being drawn into the com-
ic books after debuting on film. Six 
years and four feature films later, 
Gregg (TSOA ’86) is again starring 
as Coulson on the hit ABC show 
Marvel’s Agents of S.H.I.E.L.D., 
which garnered more than 1 mil-
lion Facebook fans before the first 
episode even aired last September. 
Yet long before this popularity, 
Gregg toiled in background scenes 
and behind the camera—evolving 
from actor to hyphen-requiring 
actor-writer-director. 
	 Those last two endeavors are 
also reaping the dividends of 

Gregg’s newfound success. He re-
cently wrote, directed, and starred 
in Trust Me, his second indepen-
dent film (after 2008’s Choke 
based on the Chuck Palahniuk 
novel). Featuring Sam Rockwell, 
William H. Macy, Felicity Huff-
man, Allison Janney, and Amanda 
Peet, the dramedy premiered at 
the 2013 Tribeca Film Festival. 
“That’s a whole other level of re-
warding,” he says.
	 Gregg cut his teeth as a found-
ing member, and later artistic di-
rector, of the off-Broadway At-
lantic Theater Company, which 
formed in 1983 out of an NYU 
summer workshop taught by 

truth to superpower—that made 
him someone the fans connected 
with,” he surmises. 
	 So when it came time to assem-
ble Earth’s mightiest heroes for the 
blockbuster The Avengers (2012), 
it was Coulson who brought the 
bickering team together. In Joss 
Whedon’s script, his tragic demise 
by supervillain stabbing gave them 
something to avenge. “I really 

loved that it grounded the movie 
in something real and human. And 
then it came to the day to shoot it 
and I was a mess,” he says. “I kept 
making jokes to the camera that I 
was waiting for some rewrite pages 
from the governor.”
	 Moviegoers were even more 
distraught over Coulson’s fate. 
Refusing to accept his death, 
viewers flocked to Twitter and 
started a protest using #Coulson-

Lives—which they also printed 
on T-shirts, carved in the sand, 
and painted on bridges around the 
world. Marvel took notice and cre-
ated Agents of S.H.I.E.L.D. “[The 
fans] are responsible for bringing 
Coulson back to life,” Gregg says.
	 The mystery surrounding 
Coulson’s resurrection was the 
driving force of the show’s first 
season, which debuted as TV’s 

highest-rated new drama in years. 
Now it’s Gregg who’s doing the 
heavy lifting, spending long days 
on set as No. 1 on the call sheet. “If 
I had lost track of the blissed-out 
11-year-old who read these comics 
and loved this world, I wouldn’t 
be having this much fun,” he says. 
“I get to fly amazing vehicles and 
do battle with tremendous alien 
creatures…it’s a really good way to 
be fiftysomething.” 

“There was something about 
that role—an average guy who 
had an ability to speak truth 
to superpower—that the fans 
connected with.”
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Macy and playwright David Ma-
met. He spent his first decade 
out of school with Atlantic “do-
ing theater for next to nothing” 
before moving to Los Angeles, 
where he took bit parts in films 
and on TV.
	 His first writing job was no 
small gig: penning the screenplay 
for What Lies Beneath (2000), the 
supernatural thriller starring Har-
rison Ford and Michelle Pfeiffer. 
After a string of mostly one-
off appearances, Gregg landed 
multi-episode runs on Sports Night 
(2000), The West Wing (2001), 
The Shield (2004), and The New 
Adventures of Old Christine (2006–

10). “The best stuff that happened 
for me [has been] since I turned 
40,” he says. 
	 His biggest break came when 
director (and neighbor) Jon Fa-
vreau offered Gregg the small, 
nameless role of “Agent” in the 
star-studded Iron Man film. He had 
some trepidation based on experi-
ence. “I thought, I really want to 
do this, but I just know it’s gonna 
get cut out or [cut down to] just 
one line, and then I’ll feel em-
barrassed,” he remembers with a 
laugh. Fortunately his wife, actress 
Jennifer Grey, encouraged him to 
accept the part because of his life-
long love of comic books.
	 Gregg’s on-screen chemistry 
with Robert Downey Jr. result-
ed in Favreau adding scenes for 
“Agent,” and soon Coulson was 
born. The character evolved in 
the film’s sequel and even further 
in Thor (2011), when it became 
clear that amidst all the demigods 
and monsters, viewers identi-
fied with Coulson’s mortal un-
derdog. “There was something 
about that role in a world with 
superheroes—an average guy in a 
suit who had an ability and a will-
ingness to be sarcastic and speak 

Clark Gregg’s most popular character, marvel’s Agent 

Coulson, made the jump from the big screen to comic books. 

the actor shared his excitement over the Coulson action 

figure by tweeting: “And now this aging fanboy can die happy.”

From stage actor to screen-
writer to geek god, Clark Gregg 
soars without superpowers

by Renée Alfuso / CAS ’06

No Cape?  
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 Rad Rags

Issey Miyake

119 Hudson Street

Tribeca

isseymiyake.com

“I’ve been wearing his clothes 
for years. They fit my style 
and body, and give me a 
certain confidence that makes 
me feel like a rock star!”

—Susan Hilferty
Tony Award–winning costume 
designer and chair of the design 
department at the Tisch School of 
the Arts

 Audio Alfresco
Great Lawn

Central Park

centralparknyc.org

“I saw the Global Citizen 
Festival there, with Neil 
Young, Foo Fighters, and 
the Black Keys. More than 
60,000 fans together in 
the heart of the city—really 
awesome and inspiring.”

—Emily Lazar (STEINHARDT ’96)
The Lodge recording studio founder 
and chief mastering engineer

 Rocked, RIP
CBGB (1973–2006)

315 Bowery

East Village

cbgb.com

“In the summer of 1975, a 
few fellow NYU film grads 
and I approached owner Hilly 
Kristal about shooting his 
Unrecorded Bands Festival. 
He kindly consented, and 
the first night, we shot 
then-unknowns Blondie, 
Talking Heads, and the 
Heartbreakers.”

—Pat Ivers (TSOA ’76, ’89)

New 
Amsterdam 
Anthems

“The Only  
Living Boy  
in New York”  
(1970)
Simon & Garfunkel
“Timeless, passionate, and 

magical—a must-have.”

“New York Groove”  
(1978)  
Ace Frehley
“Captures the feeling of crossing 

the Brooklyn Bridge.”

“Walk on the Wild Side” 
(1972)
Lou Reed
“Defines the urban underbelly 

experience.”

“New York State of Mind” 
(1976)
Billy Joel
“You can’t talk about NYC music 

and not think of Billy.” 

“Juicy”  
(1994)
The Notorious B.I.G. 
“Most hip-hop has a shelf life, but 

not Biggie.”

“New York, I Love You but 
You’re Bringing Me Down” 
(2007)  
LCD Soundsystem
“What New Yorker hasn’t felt this 

way at times?” 

—Jeffrey Rabhan (WSUC ’92)
Chair of Tisch’s Clive Davis Institute 
of Recorded Music

Lyrical Landmark
Cafe Wha?

115 MacDougal Street

West Village

cafewha.com

“It’s where Jimi Hendrix 
was discovered in 1966. In 
eighth grade, I snuck down 
there and saw him play 
guitar with his teeth.”

—Emily Armstrong
Archivist for the Downtown 
Collection at Fales Library

Cyber Soundtrack

Grand Theft Auto IV

rockstargames.com/IV

“This video game has a radio 
station called ‘The Journey.’ 
The Philip Glass song ‘Pruit 
Igoe’ and an untitled track 
from Aphex Twin’s album 
SAW II steal the show.”

—Andy Nealen
Assistant professor in the Game 
Innovation Lab

 Obscure Odeum
42nd Street Subway Station

Times Square

mta.info

“There’s an amazing old-time 
African-American banjo-and-
string band called the Ebony 
Hillbillies, usually between 
the 1/2/3 and N/R/Q lines.”

—Michael Beckerman
Carroll and Milton Petrie Professor 
of Music at the College of Arts and 
Science

MUSIC can be found throughout the Big Apple—and not always 
where you might expect. From awesome acoustics to tunes with 
a view, those in the know from NYU share their favorite spots. 
Plus, six songs to put anyone in an Empire State of mind.

 Venerable Venue
Rockwood Music Hall

196 Allen Street

Lower East Side

rockwoodmusichall.com

“For sound, vibe, location, 
and atmosphere, hands 
down, there’s no place quite 
like it, in particular Stage 2. 
I spend way too much time 
there!”

—Jared Scharff (STEINHARDT ’01) 
Saturday Night Live house band 
guitarist
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W
hen Gadi Harel 
(STEINHARDT 
’93) moved into 
Los Angeles’s 
Hancock Park 

neighborhood in 2011, he had 
no clue that the Cunninghams’  
Happy Days home was right be-
hind his own. After years in L.A.,  
“It was the most exciting Holly-
wood encounter I’d had,” Harel 
recalls. “Fonzie lived above that 
garage!”
	 A friend, charmed by Harel’s 
exuberance, then suggested a 
visit to the Brady Bunch house in 
Studio City. “That one blew my 
mind,” says the Israel-born, Princ-
eton-raised 42-year-old, who 

started wondering where his other 
favorite characters had lived. Harel 
decided: “If I find 100 addresses, 
I’ll make an app.” 
	 He found far more than that—
Reel Estates (99 cents) now boasts 
600 locations and counting, sprin-
kled from coast (Madeleine’s San 
Francisco apartment in Vertigo) 
to coast (the Jersey Shore house). 
When the actual (Pasadena) and 
fictional (Ossining, New York) 
coordinates conflict, as with the 
Draper residence on Mad Men, 
both are listed. Users can search by 
title or let the “Map Me” feature 
surprise them with a nearby hot 
spot. Pop culturalists will especial-
ly love the “trivia” button (exam-

ple: three Man-
hattan buildings 
were necessary 
to create Glenn 
Close’s loft in 
Fatal Attraction). 
	 Harel is 
best known for 
co-d i r e c t ing 
the cult horror 
hit Deadgirl, so 
it’s no surprise 
that two of his favorites are the 
dwellings in A Nightmare on Elm 
Street and Poltergeist. “It’s exciting 
to find a new one,” says Harel, 
who thanks crowdsourcing for 
tips. Conversely, those wild goose 
chases can be buzz kills. Bummer 

in point: “I spent months look-
ing for the Tanner house from Alf 
[supposedly in the San Fernando 
Valley], only to find out that the 
actual home [in Brentwood] no 
longer exists.”

—Helly Guerre

At this year’s Academy Awards, the 
Oscar for Best Picture went to 12 
Years a Slave, produced and direct-
ed by Steve McQueen (TSOA 
nongrad alum), while writer John 

Ridley (GAL ’87) took home Best 
Adapted Screenplay for penning 
the historical drama… Martin 

Scorsese (WSC ’64, STEIN-

HARDT ’68, HON ’92) earned a 
Best Director nomination for The 
Wolf of Wall Street, written by fel-
low nominee Terence Winter 
(WSUC ’84) and executive pro-
duced by Georgia Kacandes 
(TSOA ’85) and Irwin Winkler 
(STERN ’56)… Also vying for 
the top prize this year were Amer-

ican Hustle, the 1970s-era crime 
drama produced by Mark Ka-

mine (TSOA ’92) and Richard 

Suckle (GAL ’91); Somali pirate 
thriller Captain Phillips, produced 
by Michael De Luca (TSOA 
’95); and true-life AIDS drama 
Dallas Buyers Club, produced by 
Robbie Brenner (TSOA ’93)… 
Meanwhile at the 65th Primetime 
Emmy Awards, Breaking Bad was 
named Outstanding Drama Se-
ries for the show’s final season, 
with gold statuettes going to cre-
ator Vince Gilligan (TSOA 
’89) and producers Stewart A. 

Lyons (TSOA ’72, STERN ’79) 
and Thomas Schnauz (TSOA 

’88)… For the fourth consecu-
tive year, Outstanding Comedy 
Series went to Modern Family and 
its writer-producers Paul Corri-

gan (TSOA ’94), Brad Walsh 
(TSOA ’94), and Bill Wrubel 
(TSOA ’93)… HBO’s Liberace 
biopic Behind the Candelabra, writ-
ten by Richard LaGravenese 
(TSOA ’80), won for Outstanding 
Miniseries or Movie… Jessie 

Mott (STEINHARDT ’02) and 
Alex Jovanovich (STEIN-
HARDT ’10) were among the 
artists selected to participate in the 
Whitney Museum of American 
Art’s 2014 Biennial. 

—Renée Alfuso

A pop culture lover had an idea and 
decided not to sit on it

The Reel World

Receive a FREE pass to 
more than 100 museums.

Get free general admission to participating museums, zoos,  
science centers, botanical gardens and more on the first  
full weekend of every month — just by presenting your  
NYU Alumni Association credit card.

For even more details,  
go to museums.bankofamerica.com 
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